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THE WQRTH OF ART APPEARS MOST EMINENT IN Mosic, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLDY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Gothe. 
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EW PHILHARMONIC CONCERTS, St. James’s-hall. 


—Conductor, Dr. Wyipe.—Subscribers are respectfully informed that the 
IFTEENTH SEASON will Commence in April next. - The subscription is for five 
grand Vical and Instrumental Concerts, on Wednesday evenings, and five grand 
public rehearsals, on the previous Saturday afternoons. Terms: Stalis and first row 
balcony, £2 2s.; second row balcony, £1 11s. 6d. The orchestra will be on the same 
grand scale as in previous seasons, and will consist of the most eminent instru- 
mentalists. The stalls of subscribers of last season wil! be reserved for them until 
February 1st, after which date all unclaimed stalls will be offered by priority of 
application to new subscribers. Subscribers’ names are received by the Hon. Sec., W. 
G. NicnHots, Esq., at 33, Argylle Street, W.; Messrs. Chappel and Co., 50, New 
Bond Street; Messrs. Lamborn Cock and Co., New Bond Street; Messrs. Ollivier, 
Old Bond Street; Messrs. Hutchings and Romer, 9, Conduit Street, W.; and by Mr, 
Austin, ticket office, St. James's-hail.— W. Gragrr Ntcuotts, Hon. Sec. 


RYSTAL PALACE.—SATURDAY CONCERTS and 

AFTERNOON PROMENADES.—The last four of these increasingly popu- 

lar reunions have been attended by nearly 28,800 persons. The demand for reserved 

seats being much larver than can possibly be met, to prevent disappointment they 

should be applied fur early. They are now on sale for to-morrow at the Palace, and 
at No, 6, Exeter Hall. 

Principal vocalists THIS DA Y.—Madame Parepa and Mr, Santley. Solo, violin, 
Tlerr Carl Rose (first appearance), Conductor—Mr, Manys. Programme includes 
Mr. Arthur Sullivan's new Symphony in E minor; Overture, “ Fidelio” (in E, 
No, 4)—Beethoven ; Overture, “* Jubel "—Weber, &c. 

Admission, Half-a-crown ; or, by New System, Guinea Season Ticket, dating from 
March Ist. 1866. 


JULLIEN’S GRAND ORCHESTRAL CONCERT, 


« 5t, James’s-hall, Wednesday evening, March 21st. The Orchestra will con- 
sist of 80 Performers. Engagements have been made with several distinguished 
vocalists, whose names will be announced immediately. 


MADLLE. LIEBHART. 
ADLLE. LIEBHART will SING at the London 


Tavern on the 12th; at Camberwell, 13th; Clifton, 14th; Hastings, 16th; 
and at the Crystal Palace on the 17th of March, All Communications to be addressed 
to her residence, 8, Marlborough Hill, St. John’s Wood, 


MDLLE. LIEBHART. 
DLLE. LIEBHART will Sing “Av Mornine’s Break” 


(Morgenfensterln), composed expressly for her by Procu, at the London 
Tavern, March 12. ; 

















MDLLE. LIEBHART. 
DLLE. LIEBHART will SING the immensely suc- 


cessful new Ballad, ‘‘ The Lover and the Bird,” (composed expressly for her 
by Guglielmo) at Clifton, on the 14th March. 
MADLLE, LIEBHART. 
ADLLE. LIEBHART will SING (by desire) the 


admired “‘ LIEBHART POLKA,” (composed expressly tor her by Prof. R. 
ULDgR) at Clifton, on the 14th March. 


MISS BERRY GREENING. 
ISS BERRY GREENING (who has been hitherto 


known to the public as Miss Berry, only) requests that all communications 
relative to lessons or engagements, either in town or in the provinces, be addressed to 
er, care of Messrs. Duncan Davison, 244, Regent Street, London, W. 











MR. CHARLES ADAMS. 
\ R. CHARLES ADAMS.—AII letters, respecting en- 
{ gagements for Concerts, Oratorios, &c., are to be furwarded until April 2nd, 
1866, to Mr. Cuartes Abams, 12, Russell Place, Fitzroy Square, W. 
HERR REICHARDT. 


HERR REICHARDT begs to announce his ARRIVAL 


in Town for the season, Address, 10, Somerset Street, Portman Square, W. 








R. ALBERTO LAURENCE will Sing Watxace’s last 


Song; “ The home of early love,” at Miss B ‘ . 
o Hall, THIS EVENING, 1 _— ERRY GREENING'S Concert, at St 





ER MAJESTY’S THEATRE—MR. MAPLESON 

has the honor to announce that the GRAND OPERA SEASON at this 

a commence on Saturday, April 7th. Full particulars will be duly 
announced, 


\ ILLIE PAPE—Honored by the command of H.R.H. 


the Prince of Wales—will continue his TOUR through the Provinces.— 
Address—No. 9, Soho-square, W. 


h R. FRANK ELMORE will sing his new song, “ Airy 
Fairy Lilian,” at The London Working Classes Industria] Exhibition, March 
15th ; Beethoven Rooms, 20th ; and St. James's Hall, 20th and 27th. 
128, Adelaide Road, N.W. 


feiss ENEQUIST begs to announce that she has 











returned to London from her tour in Sweden, All communications to be 
addressed to 37, Golden Square. 


\ ADLLE. LINAS MARTORELLE begs to announce 

that as her engagement at (La Scala) Milan does not terminate util the 25th 
of March, she will not be in London before the 30th.— Address Messrs. Davison and 
Co., Regent Street. 


IGNOR AMBONETTI will Sing, every evening during 

his engagement in Scotland, GoLpBerc’s admired New Song, “ The Reproach “ 

“ Why with those smiles will you seek to deceive me") (Sivous n'avez rien a me 

ire.) N.B.—This charming song will shortly be published by 
Doncan Davison & Co., 244, Regent Street. 

N ISS ELLEN BLISS, pupil of Mr. Benedict, will play 

at Miss Berry Greestne’s National Concert, St. James's Hall, Saturday 

evening, March 17th. Communications addressed to her, Care of Messrs. Duncan 
Davison & Co., 244, Regent St., W. 


\ ISS FANNY ARMYTAGE will sing at Camberwell, 

12th; at Miss Madelina Cronin's Recital, 15th March ; at Belfast (Classical 
Harmonist’s), 4th April. Letters respecting Oratorios, Concerts, Private Soirées or 
Pupils, to be addressed to 15, Park Crescent, Stockwell, 8. 


L CAVALIERE CIRO PINSUTI begs respectfully to 
announce to his Friends and Pupils that he will RETURN to LONDON for the 
season on the 10th of March. All letters and communications to be addres: ed to 22, 
Princes Street, Cavendish Square; or Messrs. Lamborn Cock, Addisun & Co., 63, 
New Bond Street. 


HORAL SOCIETIES and others are respectfully in- 
formed that the words of MENDELSSOHN’S “ELIJAH,” “ ATHALIE.” 
‘““ANTIGONE," and “‘ EDIPUS”; also of COSTA'S “ ELI,” and “ NAAMAN,” 
are copyright; and that they cannot legally ce printed without the permission of 
their author,—W. BarrHoLomew, 31, Brunswick Place, City Road, Lonaon. 


HE FORTNIGHTLY MUSICAL REVIEW, con- 


ducted by Mr. Howarp Gover. No. 1, in April, will contain “The Music of 
Modern Germany,” “ Robert Schumann as composer and critic,” “ Richard Wagner, 
his music and his doctrines,” Reviews of Liszt’s “ Symphonische Dichteingen,” &c., 
“ An English School of Music,” “Artistic Sketches,” “Our Musical Institutions,” 
Criticisms, and public performances, &c., &c. : 


HE QUEEN’S CONCERT ROOMS, Hanover Square 
—In consequence of the very numerous applications for the use of these elegan 
ROOMS as the season advances, ladies and gentlemen proposing to give m-rning and 
evening concerts or balls, or to hold bazaars, &c., are respectfully invited to be early 
in their arrangements for securing the days they prefer. Application to be made to 
Mr, Fisn, at the Rooms, 4, Hanover Square, W. By order of the Proprietor, 
ROBERT COCKS. 


CHAMBER ORGAN ON SALE. 
GENTLEMAN wishes to dispose of a very HAND- 


SUME CHAMBER ORGAN, built by ENGLAND, suitable for a large 
drawing-room or hall. Price, 450 guineas. The Organ coniains 4} octaves and is of 
very sweet tone. Great Organ contains Open Diapason throughout, Stopped 
Diapason throughout, and Dulciana throughout, Flute, Principal, Twelfth, Fifteenth, 
Cornet, uialtra, Bassoon and Clarionet. Swell contains Dulciana, Principal and 
Hautboy. The Dulciana of Great acts on lower octave of Swell. Apply to J. F. 
Rawoon, Esq., Rock Ferry, Cheshire. 
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THE ART OF SINGING. 


Wallworth’s Course of Study and Practice for 
THE VOICE. 
NEW, ORIGINAL, AND MODERN. 
Full music size, 7s. 
London : Haumonp and Co., (late Jullien's) 5, Vigo Street, W., and of the Author, 
at his residence, 86, Wimpole Street, W. 
ROYAL ENGLISH OPERA. 
1 gemyoy PUTTICK & SIMPSON beg to announce 





that the SALE of the VALUABLE WARDROBES, COPYRIGHTS, &c., 
will take place on Wednesday, March 21st (instead of the 14th, as previously adver- 
tised). Cutalogues on receipt of two stamps. 





Extensive Stock of Engraved Music Plates and Copy- 
- rights of Messrs. Metzler. 
PRELIMINARY ANNOUNCEMENT. 


ESSRS. PUTTICK & SIMPSON will Sell by Auction 

b at their House, 47, Leicester Square, W.C. (West Side), early in April the 

entire, very extensive, and valuable Stock of Engraved Music Piates and Copyrights 

of Messrs. MeTzL#R, Music Publishers, Great Marlborough Street, in consequence of 

the retirement from the business of Mr. Merzuer, senior, This important stock 

comprises about 55,000 Plates, including many highly valuable Copyright Works. 
Further particulars will be announced. 


IOLINS AND VIOLIN MAKERS.—On the Ist of 
March was published, A DICTIONARY of the GREAT ITALIAN 
ARTISTES, their Followers and Imitators to the present time; with Essays on 
their characteristics, qualities, tone, value, classification, &c. By J. Pearce, Jun. 


Price 3s. 6d. 
{London: Longman and Co, Sheffield: 





all Music and Booksellers. 





Dedicated, by permission, to Professor StzrnpaLe Bennett, and performed by 
Cuarkes Hattie, 


IR, WITH VARIATIONS, for the Pianoforte, by G. 


O. CoTLer.—London: Cock, Appison, & Co., 63, New Bond Street. 





Just Published (Gratis). 


HE GREAT CRINOLINE QUESTION solved by 

Her Majesty THE EMPRESS OF THE FRENCH. Ladies should at once 

obtain Gratis of their D:aper or Corset Maker, THOMSON’S new Illustration, 
showing the veritable ‘“‘ MODE DE L'IMPERATRICE.” 


HXTT FLAT. 


CONCORDIA. 


Director—MR. VOLCKMANN. 


Rehearsals Every TUESDAY of Unperformed and Unfamiliar 
Masterpieces, 


Theorist and Curator of Scores, Dr. FLOWERS. 


ORGANIST—MR. A. CARDER. 


For Membership and Prospectuses apply at Rehearsals, or at 9, 
Exeter Hall (Mr. Surman’s); or, by letter, to Mr. Harre, Hon. Sec., 
101, Bishopsgate Within, E.U. 














Non-performing Members can now be Enrolled. 





Now Ready, 
A N EW 


MORNING & EVENING SERVICE, 


BY DR. FLOWERS. 


Complete, One Shilling; or, in Six separate numbers, 8d, each 


Novello and Co., 35, Poultry; or, 69, Dean Street 
Soho, London. 








LIsT OF 


IL W. GOODBAN'S 
Frborite Compositions 


FOR THE 


PIANOFORTE. 





Wedding Bells... 
Emmeline, Nocturne . : . 
Brigands’ Dance, Neapolitan Scene . 


Desert Flower. Fantasia on Wallace's 
Opera . ‘ ° ‘ ‘ , 


Albina, the Hungarian Flower-Girl. 


Alice. 
Serenade from the Lily of Killarney . 


Sensation Fantasia . ae % : 
Nathalie (the Sleeping Syren), a Sketch. 
Emmeline. Nocturne for the Piano . 


The Brigands’ Dance. (Neapolitan 
' Scene) . . , , ° ‘ 


Gwendoline, Chanson de Bonheur . 


Serenade . : ‘ ‘ , 





“*¢Nathalie’ and ‘Emmeline’ are original pieces in twelve- 
eight time. Both are equally flowing and graceful. If we 
have a preference it is for the first. ‘The Brigand’s Dance’ 
is thoroughly Neapolitan; we might almost take its melody 
for a National Air. It is a stirring piece, brilliant and effec- 
tive in the extreme. ‘Gwendoline’ is constructed on an 
original melody remarkable for its pretty quaintness.”—Choir 
and Musical Record. © 





CHAPPELL AND (CO, 


50, NEW BOND STREET. 
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FELIX-MENDELSSOHN-BARTHOLDY.* 
(Continued from page 132.) 

In the spring of 1839, Mendelssohn, conjointly with Julius 
Rietz, directed the Diisseldorf Festival. ‘The co-operation of a 
number of distinguished singers, such as Friiulein von Fassmann, 
and Miss Clara Novello, rendered this Festival one of the most 
brilliant ever held. ‘The principal features were Handel’s Mes- 
siah, and Beethoven’s Mass in C. It was here that Mendels- 
gohn made the acquaintance of Friiulein Sophie Schloss, who sang, 
in an astonishingly beautiful manner, the contralto solos in The 
Messiah, as well as in Beethoven’s Mass, performed on the second 
day. The result was that he forthwith engaged her for the next 
winter at Leipsic. Of Mendelssohn’s own works, the 42nd Psalm 
was executed. On the third day of the Festival, he played his D 
minor Concerto, and accompanied several vocal pieces on the piano. 

In the winter of 1839-1840, Mendelssohn again conducted the 
Gewandhaus Concerts, and, by exercising the same care and industry 
as before, maintained them in the high position to which he had 
raised them the previous winter. In addition to Friiulein Schloss, 
who made her first appearance at the 2nd Subscription Concert, 
Madlle. Elisa Meerti, a Belgian lady, was engaged, ‘Toa thoroughly 
good school and a pleasing voice she united French lightness and 
elegance. We were gratified, this winter, with several new gifts 
fron Mendelssohn, besides the treasures dating from previous 
epochs, and always joyfully welcomed. ‘The concert given to 
celebrate the eve of the Reformation Festival, the fourth in the 
Subscription, on Wednesday, the 30th October, 1839, opened with 
a hitherto unknown composition by Mendelssohn: Luther's 
“ Verleih’ uns Frieden gniidiglich.” The pure and fervent tone 
of the prayer itself, soaring gently yet solemnly upwards to the 
throne of Giod, is, also, the essential characteristic of this fine 
piece of music, which is treated throughout in an earnest and 
dignified manner. If, as is contidently stated, this as well as the 
Motet to Luther’s powerful song: ‘‘ Mitten wir im Leben sind,” 
was written in Rome, we should have to see in it not a mere 
chance, but the noble resistance of a genuinely Protestant mind 


(employing the epithet, of course, in quite a different acceptation 
from that generally given it now-a-days) to the misty and sensual 
charms of Roman Catholicism, of which so many German artists 


have been the victims in Rome. However, whether intentionally 
or accidentally, the composition did not bear Mendelssohn’s name 
at the concert in question. If the object was to test the taste of 
the concert public, we might almost say: that public could not 
then support the ordeal ; it furnished rather a proof that something 
was still needed to complete its education, for the work was 
received very quietly, not to say coolly. Perhaps the cause of 
this was its deep religious character, since, with highly laudable 
tact, the public are accustomed never to applaud such productions 
loudly at our concerts. So much, however, is certain: none of the 
audience, except such as were initiated, detected Mendelssohn's 
authorship. 

It may be here cursorily mentioned, as a not unimportant fact, 
that on the 25th of December, this year, St. Paul was first 
performed in Munich, producing there the same grandiose impres- 
sion it produced everywhere else. 

The year 1840, one of the most pregnant years for Mendelssohn’s 
well-earned and constantly-increasing fame, gratified us, at its 
very commencement, with a new and grandiose composition from 
his pen. This was the 114th Psalm: ‘Da Israel aus Egypten 
zog,” set for chorus and orchestra. It was given here, for the first 
time, at the New Year's Concert, and though in character and 
style of treatment quite different, it is in its way nearly as 
great as the 42nd Psalm. ‘The mere choice of such a subject, 
one of the most beautiful, if not the most beautiful, monuments of 
the lyrical poetry of the Old ‘Testament, was a most happy idea on 
the part of the composer, and how well has he succeeded in hitting 
the characteristic tone of this mighty song of praise in honor of the 
power of God! In one grandiose flood of inspiration does the 
double chorus roll calmly and majestically forward, rising and 
rising till it attains dramatic life at the words: ‘“* Was war Dir, 
Du Meer, das Du flohest ? und Du, Jordan, dass Du Dich zuriick- 


al Le rome for His Friends.” By W. A. Lampapivs. Translated 
y tor usica 1 ee i ; 
interdicted), orld by J. V. Bripgeman. (Reproduction 








wandest ?” With the emphasis of all that is powerful and sublime 
resounds the answer: ‘“‘ Vor dem Hernn bebte die Erde,” finally 
gushing forth into the broad stream of the fugue: ‘ Hallelujah, 
singet dem Herrn,” as though into the ocean of Eternity itself. 
If we picture up one of the Psalms in the ‘Temple, when the 
chorus, accompanied by the sackbuts of the Levites, on the top of 
the steps leading to the Sanctuary, announced the grandeur of 
Jehovah to the people around, in the most ideal form and decked 
out with all the resources of the art of the present day, we shall 
gain a notion of the impression produced by this magnificent com- 
position, in which, however, the features most especially deserving 
of praise are the perfectly appropriate musical stress ‘laid on 
each separate word, and, as we have already remarked, the 
bed the composition gushes forth as though in one homogeneous 
stream. 

To quite another department of musical art belonged the third 
new work with which the Master’s inexhaustible genius presented 
us this year. I allude to the charming Trio in D minor, for 
Pianoforte, Violin, and Violoncello, Op. 49, performed by Mendels- 
sohn himself, with Herren David and Wittmann, at the second 
Musical Evening Entertainment, on the 1st February. In the 
very first movement, it rolls forward with that peculiar fire of 
passion which belongs to Mendelssohn alone among modern 
composers. ‘The following Andante con moto tranquillo proceeds in 
a vein of equally incomparable sentimental colouring as applied to 
longing desire and melancholy joy, while the Scherzo plays around 
us with a charmingly mocking grace, and the Finale, in its Alleyro 
assai appasi_nato, with spirited force, overpowers while it satisfies 
us. ‘The whole work is a faithful reflex of Mendelssohn’s mind 
indulging in all his depth and originality, the production of one of 
the happiest hours of his genius, exhibited, despite all absence of 
reserve, in the most finished form. Asa matter of course, it was 
executed to perfection by the above-named masters, and called 
forth the most lively applause. 

There is much more connected with the performances and enjoy- 
ments of this winter which might be mentioned in terms of the 
highest commendation. But, not to weary my readers, I will 
confine myself to what was most important, and simply record the 
one fact that, on the 9th January, at the twelfth Subscription 
Concert under Mendelssohn’s direction, all the four overtures to 
Beethoven’s Fidelio were given. If it was highly interesting for 
every lover of music to follow the greatest of all masters into the 
secret laboratories of his genius, and note how he was never satisfied 
until he had produced the mighty.creations which shook all men’s 
souls, and if those creations of a giant mind could never be so 
perfectly executed as under the guidance of an artist who, at 
least in his aims, was fully the equal of the great master, it was, 
certainly, a very good proof of the pitch to which the musical 
education of our public had attained, that they not only listened 
to the four overtures, one after the other, but received them 
with joyous gratitude.—Of Liszt's first appearance in Leipsic, 
which also happened in the January of this year, and in connection 
with which Mendelssohn so nobly undertook the part of a _negoti- 
ator, I will speak subsequently in the proper place. For the 
present, I will simply add that, in the same month, namely on the 
21st, at the first Concert of the Brussells Conservatory, M. Fétis 
had Mendelssohn's Overture to A Midsummer Night's Dream 
performed, with Beethoven’s Eroica, and Cherubini’s overture to 
Anacreon, and that it produced upon the assembly the effect of a 
grand and joyous event. 

But let us hasten on to the time which, on account of one of 
the happiest efforts, and, if not the greatest, at least the most 
genial, work of Mendelssohn's, may be designated as an important _ 
epoch, if not the culminating point of his professional career, as we 
now see it before us. The four-hundredth anniversary of the 
invention of printing was about to be solemnly celebrated in most 
of the great cities of Germany, and, as a matter of course, in 
Leipsic, the principal workshop for the dissemination of thought. 
Great satisfaction was experienced at the fact that the musical part 
of the festivities would be confided to Mendelssohn, and with evident 
pleasure and love he undertook to fulfil the noble task. The first 
thing to be done was to select and set to music the most folk-like 
and pleasing of the numerous words which had been sent in for a 
song to be sung at the uncovering of Guttenberg’s statue, erected 
in the Marketplace. The words selected were those by Adolphe 
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Prdlsz, theological teacher in the Gymnasium at Freiberg, for they 
really united to a thoroughly popular tone musical harmony. 
Mendelssohn set them with a trombone accompaniment. When 
the words : 
“ Vaterland, in deinen Ganen. 
Brach der lichte Morgen an” 


(for so ran, if I am not mistaken, the commencement), were first 
rehearsed in the Gewandhaus, a perfectly Bacchanalian outburst of 
delight arose among the performers and the audience. It was long 
since aught so popular, vigorous, gladsome and free had been 
heard before. I was sitting at the rehearsal next to that respected 
and amiable old gentleman, Herr Rochlitz, and saw how the 
general joy and his own lighted up his honest face. He hailed 
with satisfaction the dawning of a more beautiful era in art. It 
was a merry and festive time, when the rehearsals were continued 
in the garden of the Schiitzenhaus, for the purpose of determining 
how the music sounded out of doors, and at what distance the 
singers and the trombone players should be from each other, 
the master himself and his faithful comrade in art having to 
clamber over many a table and bench ere the right point was hit 
upon. Many persons will, also, still remember how, on the day of 
performance, Mendelssohn, with his delicate body, moved about on 
the scaffolding at the Rathhaus, to secure the right places for his 
trombonists, and how he nearly met with a fall while so engaged. 
During the ceremony itself, two choruses were posted at a certain’ 
distance from each other, one being conducted by Mendelssohn and 
the other by David. ‘The proceedings commenced with a chorale: 
‘** Begeht mit heil’gem Lobgesang,” to the melody of: ‘ Allein 
Gott in der Héh’ sei Ehr’.” Next came the Guttenberg Song. 
This was followed by an Allegro molto: ‘Der Herr sprach, es 
werde Licht,” sung by the tenors, and the whole wound up with 
another choral to the melody of : ‘* Nun danket alle Gott!” This 
work belongs to those which bear no ‘* Opus No.,” but, like most 
of Mendelssohn’s later works, has been published in a complete 
form by Breitkopf und Hirtel, as also the Guttenberg Song, 
arranged for a single voice. This song, as a genuine German 
folk’s-song, apart from its special object, deserves to be spread 
through the length and breadth of our Fatherland. The impres- 
sion produced at the Festival was, however, by no means so 
profound as might have been expected from the grandiose design 
of the composition. In the wide open space, the sound was, to a 
great extent, lost, especially as far as the singers were concerned. 
To do full justice to the composition at least a thousand would 


have been required. 
( To be continued.) 





Sacrep Harmonic Socrery.—The second performance of Elijah does 
not call for ahy remark beyond mentioning the fact that the unaccom- 
panied quartett, “ Cast thy burden,” and the solo, “ O rest in the Lord,” 
were both asked for again and repeated, Mr. Weiss as before sustaining 
the part of the Prophet, Madame Parepa taking the principal soprano 
music, Madame Sainton-Dolby the principal contralto, while to Mr. W, 
H. Cummings was allotted the tenor part of the oratorio. Miss Julia 
Derby confirmed the favourable impression created at her previous 
appearance and promises to become an acquisition to our list of contralto 
singers. The fulfilment of such promise must however be a work of 
time and study, for the fact of having a good voice (although important 
enough in itself) does not necessarily constitute its possessor a good 
singer. Although this was a non-subscription night, Exeter Hall was 
crowded in every part, and (not least attentive among the audience) I 
was glad to see Mr. Santley, whose re-appearance in the Creation will 
be heartily welcomed by all who know how to appreciate a noble voice 
turned to the very best account.—DrinkwaTerR Harp, 

BricuTon.—Meessrs. R. Potts and Co. gave a concert on Friday last, 
at which Herr Joachim and Herr Pauer were engaged to give a Recital 
of Pianoforte and Violin Music. The following was the programme :— 
Sonata in B flat, pianoforte and violin—Mozart; Prelude, Lourd, 
Minuet and Gavotte in E major, for violin alone—Bach ; Sonata in C 
major, pianoforte alone—Beethoven; Barcarolle and Scherzo, piano- 
forte and violin—Spohr; Romance in F, for violin with pianoforte 
accompaniment—Beethoven ; Sonata in A, Op. 47 (dedicated to 
Kreutzer)—Beethoven. The playing of both artists was excellent, and 
the concert altogether gave the highest satisfaction. Messrs. Potts & 
Co. carried out the arrangements of the concert room excellently. 








CONCERTS. 


The (old) Philharmonic Society announce their first performance for 
this evening, and the Musical Society of London advertise theirs for 
Wednesday ; so that the concert season has now fairly set in. Mean. 
while the members of the Sacred Harmonic Society, under the direc- 
tion of Mr. Costa, have given Haydn’s always fresh and vigorous secular 
oratorio, the Seasons, with two performances of Mendelssohn’s Elijah. 
At the second of these, Mdlle. Parepa, who has been gathering laurels 
in the principal Northern and Western cities of the re-United States, 
undertook the chief soprano part. The return of this accomplished 
singer has materially strengthened the means at disposal of our great 
oratorio societies. With three such sopranos as Mdlle. Parepa, Madame 
Lemmens-Sherrington, and Miss Louisa Pyne, they can hardly under 
any contingency be at a loss. On the same evening a débulante, Miss 
Julia Derby (pupil of Mr. Kingsbury), confirmed the good impression 
she had already‘created at the first performance of Elijah, in such of the 
contralto music as was not allotted to Madame Sainton-Dolby—Miss 
Derby’s most important task being the plaintive air,“ Woe.unto them,’s 
At the first performance Mr. Sims Reeves, at the second Mr. Cum. 
mings was tenor; Miss Robertine Henderson being second soprano, and 
Mr. Weiss taking the whole of the music of the Prophet—in which he 
uniformly affords the highest satisfaction—at both. The members of 
the National Choral Society, under the direction of Mr. G. W. Martin, 
have given the Lobgesang of Mendelssohn and the Stabat Mater of 
Rossini. In the music of the German, as in that of the Italian com- 
poser, Mdlle. Parepa’s fine talent was conspicuously exhibited. Mr. 
Martin has discovered a very promising young contralto in Miss Lucy 
Franklein; while his new tenor, Mr. Leigh Wilson, if not spoilt by 
indiscriminate applause, is likely to do him valuable service. At Mr. 
Henry Leslie’s second coneert (St. James’s Hall) the programme was 
entirely devoted to sacred music. Specimens from Rasen. Leo- 
nardo Leo, and Cherubini, worthily represented the Italian schools 
of the sixteenth, eighteenth, and (early) nineteenth centuries ; 
Samuel 8. Wesley the elder, with his noble motet, for double choir, 
«In exitu Israel,” showed what England could do in the same direction 
about half a century since; Mr. Henry Leslie himself, in his motet, 
T will extol thee” (the contralto solo in which, sung by Miss Why- 
tock, was called for again), standing up as our modern champion. 
Then we had Mendelssohn’s third motet (for treble voices), ‘‘ Surrexit 
pastor bonus,” composed in 1830, for the Nuns, in Trinita de’ Monti, 
at Rome—first time, not, it is to be hoped, the last; besides M. Gou- 
nod’s beautiful ‘* Ave verum,” and an interesting selection from his 
mass for Men’s voices; the melodious and expressive air, “I dreamt I 
was in Heaven,” from Mr. Costa’s Naaman (extremely well sung by 
Miss Whytock); the.somewhat over-estimated Psalm of Benedetto 
Marcello, “‘ The heavens show forth the glory of God ;” and gleanings 
from Handel, Haydn, Mozart, Spohr, &c.—a very long but a very 
excellent concert. a 

In the way of secular music the Monday Popular Concerts are going 
on as usual. ‘I'he crowd has been thoroughly initiated in the best 
chamber compositions of the best masters, and the word ‘“ Popular,” 
attached to the St. James’s Hall entertainments, is no longer of 
doubtful application. Herr Joachim is playing more nobly, more 
splendidly than ever, this year; and the return to his post of Signor 
Piatti, the violoncellist without a rival, has made the “quartet” as 
perfect as could be wished. Herr Straus continues, on important 
occasions, to take the viola—a courtesy which, at a recent concert, 
Herr Joachim returned in kind by playing tenor to Herr Straus’s first 
violin, in one of the raciest quartets of Haydn. This is as it should be. 
To be jealous of Herr Joachim would hardly enter into the imagina- 
tion ofa reasonable artist; but Herr Joachim’s unequalled talent is not 
more remarkable than his disposition to recognize ability in others. 
Among the most noticeable performances since we last alluded to 
these concerts have been those of Beethoven’s seventeenth and last 
quartet, familiar through its motto— Muss es sein?” *« Hs muss sein e 
(MM. Joachim, L. Ries, Straus, and Piatti); Beethoven's sonata for 
pianoforte and violoncello, in F, Op. 5, played by Mr. Charles Hallé 
and Signor Piatti with brilliant success; one of the latest pianoforte 
sonatas of Beethover—the once voted “incomprehensible rhapsody,” 
now universally admired and appreciated, “Op. 109” (in E)—per- 
formed for the second time at the Monday Popular Concerts -by 
Madame Arabella Goddard; four movements from J, 8. Bach’s solo 
violin sonata in E major, marvellously executed by Herr Joachim ; 
Mozart’s happily resuscitated Divertimento in E flat (Joachim, Straus, 
Piatti--second time) ; and last, not least, the magnificent second trio 
of Mendelssohn (Madame Goddard, Herr Joachim, and Signor Piatti), 
which never fails, if adequately played, to raise the enthusiasm of an 
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audience, alike of amateurs and of musicians. At the morning per- 
formance of Saturday—the ‘200th Monday Popular Concert ”’—the 
programme was as beneath :— 


pean No. 2 (in C) . e e ° 
fanzonet, “Recollection”. . et 


. P - Beethoven. 
+ «  « Haydn. 
e ° Beethoven. 


Sonata, Op. 26 (in A flat) . e ° P 
Barcarole and Scherzo — and piano) . - « Spohr. 

Song, “The Pilgrim’s Song” . . . « «  « Henry Smart. 
Quartet in E flat (piano and Strings) . e ° e + Mozart. 

The performers in the quintet were MM. Joachim, L. Ries, H. 
Blagrove, W. Hann, and Piatti; the pianist was Mr. Charles Hallé; 
the singer, Miss Banks; the conductor, Mr. Benedict. Two hundred 
concerts of such music—given to mixed crowds, instead of, as of old, 
to select audiences of more or less instructed connoisseurs—is a fact 
that requires no comment. The engagement of Herr Joachim extends 
to seven more performances, at the first of which, this evening, he is 
to lead a quartet by Mendelssohn, and play the famous sole of ‘Tartini, 
called Ji Z'rillo del Diavolo. 

Saturday’s concert, under Herr Auguste Manns, at the Crystal 
Palace, attracted an enormous crowd, ahd was in all respects good. A 
more admirable performance of Mendelssohn’s Italian Symphony could 
hardly have been dreamt of by the composer himself. Not less excel- 
lent was that of Schumann’s sombre and wonderfully original overture 
inspired by Byron’s Manfred, which came at the end of the programme, 
as the symphony came at the beginning. In Beethoven's third con- 
certo (C minor), for pianoforte with orchestra, Mdlle. Agnes Zimmer- 
man most favourably distinguished herself, winning hearty applause, 
not merely for her neat and spirited execution of the concerto itself, 
but for a lengthy and elaborate cadenza—her own composition—inter- 

lated in the first movement. For solo Mdlle. Zimmerman selected 

iszt’s difficult “ transcription ” of the quartet in Rigoletto. The vocal 
music was of the usual quality. The singers were Miss Louisa Pyne— 
whose frequent appearances in the concert-room almost console her 
many admirers for her absence from the stage—her sister, Miss Susan 
Pyne, and Mr. Alberto Laurence. 

That old favourite of the public, Mr. Ransford, has given a first benefit 
concert in St. James’s Hall; and Miss Helen Bliss, pianist, a very clever 
pupil of Mr. Benedict, has also given a concert with great success, in 
the Hanover Square Rooms. Mr. Santley, returned from Italy, is 
engaged for a series of evenings at the Monday Popular Concerts — 
Times— March 5. 





Mr. Ransrorp’s AnNuaL Concert.—The perennial barytone, or basso 
profundo, Mr. Ransford, has come forth this year fuller-voiced and 
fuller-feathered than in any previous season. Mr. Ransford never at 
an annual concert had a more numerous or more brilliant assembly than 
that which graced his benefit on Wednesday se’nnight at St. James’s 
Hall. Moreover, Mr. Ransford—who, as everybody knows, is nothing 
if not a pure ballad singer—provided a purely indigenous prograinme, 
that is, a programme composed entirely of the works of English 
musicians, great and small, old and new, not a single foreign name 
being appended to any one piece—which proves Mr. Ransford national 
to the backbone. The singers, with Mr. Ransford, were Misses Louisa 
Pyne, Susan Pyne, Susan Galton, Poole, and Ransford, Mesdames 
Lemmens-Sherrington and Sainton-Dolby, Messrs. Wilbye Cooper, 
Montem Smith, Winn and Weiss; instrumentalists, Mr. Brinley 
Richards and Mr. Frederick Chatterton, pianoforte and harp. Mr. 
Ransford sang Dibdin’s “ Tom.Tough” and Hatton's “Simon the 
Cellarer,” and was vociferously applauded in both, as we need hardly 
say. ‘To name all the pieces which in so lengthy a programme had 
success is not within our means. Miss Louisa Pyne, in Wallace’s 
“ Sweet Spirit ;” Miss Susan Galton, in Mr. G. B. Allen’s song, “ The 
Rose said to the Lily ;” Madame Lemmens-Sherrington, in a new ballad, 
entitled ‘White Daisy ;’ Miss Poole, in the song, “Be sure you call 
me as you pass by;” Mr. Weiss, in his own “ Village Blacksmith ;” 
and the Misses Pyne, in a new duet by Mr. 8. Glover, “ Over the haw- 
thorn hedge ;” were all encored. Also, Mr. Chatterton was compelled 
to repeat his harp fantasia, “ The Nymphs’ Revel”—a brilliant and 
effective performance. How admirably Miss Ransford sang a new 
ballad by Mr. Theodore Distin, “I love to see old faces,” and what 
pathos Madame Sainton-Dolby infused into “ Auld Robin Gray,” need 
not be told. It only remains to say that everybody was delighted 
and no one disappointed. 

AMATEUR PerrormMance.—Ching-Chow-Hi, Offenbach’s extraordinary 
chinoiserie musicale, so excellently produced at Mr. German Reed’s 
Opera di Camera, has been performed by some highly distinguished 
amateurs, at the house of the Solicitor General; Madame D'Este 
Finlayson sustaining with great éclat her original part of Pet-ping- 
sing. The audience, composed of the créme de la créme, were highly 
gratified with the performance, especially with the fair prima donna, 
who plays and looks the character a merveille. The chinoiserie was 

ed by a charming operetta, from the pen of Mr. Frederic 
Clay, excellently performed. 





To the Editor of the ‘* Musica Wor.b.” 


Sir,—‘ Chi ha tempo non aspetti tempo "—“ Take time by the 
firel-ock,” as Sairey Gamp might translate it—is good, sound 
advice, and I mean to profit by it on the present occasion. I 
have only an' hour or so at my disposal to-day, Monday, the 5th 
March, but I will not put off writing, as I thought of doing, 
until another day. I have pursued that plan too frequently, and 
am apprehensive that you are not too well pleased. The last 
of my effusions that appeared in the columns of the Musica. 
WorLD was published on the 9th December, 1865. Fancy; 
nearly three months ago. Oh! if I had not already quoted in 
previous letters something about ‘“‘ Eheu, fugaces,” &c., what a fine 
chance there would now be! For the life of me, however, I can- 


“not do so again. Besides, were I so devoid of self-esteem as to 


attempt any such “damnable iteration,” I should certainly have 
Dr. Shoe, Mr. Beard (Otto), Mr. Dishley Peters, or some other 
member of your talented and scholarly staff down upon me. Other 
classics, too, besides Horace, have discoursed on the same 
subject ; the difficulty is only where to choose and what to select. 
Do we not read that Time is 
‘*Velut unda labens. Nihil est velocius annis ” ? 

Are we not, moreover, informed that : 


“Ver fugit estates; xstatum terga lacessit 
Pomifer autumnus ” ? 


Does not He of the Nose observe : 


“‘ Tempora labuntur, tacitisque senescimus annis, 
Et fugiunt freno non remorante dies.” 


And, in another place : 
“Eunt anni more fluentis aque, 


Nee que preteriit rursum revocabitur unda. 
Nec que preteriit hora redire potest ” ? 


Does not Virgil, also, speak of Time as ‘“ breve et irreperabile ” 
and—but I might go on quoting for eternity ; as it is necessary to 
stop somewhere, I may as well stop here, and proceed to the real 
object of my letter, which is not to indulge in a disquisition on 
Time but to inform your readers of what is being done in musical 
matters at the Prussian capital. 

At the Royal Operahouse the principal attraction ever since I 
last wrote, has been, and still continues to be, L’Africaine. This 
fine work pursues its triumphant course despite the political excite- 
ment which now reigns among all classes, and which in any other 
country than Germany would be followed by disastrous consequences 
to some one—monarch, minister, or people. Every evening that the 
Africaine is performed, the Operahouse is a sort of neutral terri- 
tory, on which the adherents of divine right and the champions of 
constitutional freedom ; the followers of Herr von Bismark and the 
King of Prussia—‘‘ Up from King George to Sir Watkin,” as 
Jenny Jones’ constant swain has it in the ballad—as well as the 
admirers of Herr Gneist and the other popular deputies, bury for 
a while their political feuds and animosities to listen to a great 
composer's last chef-d’euvre. It must, however, be confessed that 
the management have spared neither pains nor expense to do 
honour to it. The artists, also, exert themselves with a will; 
prima-donnas, first tenors, basses, Capellmeister, musicians, and 
choristers, each and all, individually and collectively, appear to 
have staked their reputation upon its sterling and continuous 
success. ‘The numbers that have been to hear it are something 
unprecedented in operatic annals here. So certain, indeed, were 
the management of its having a protracted run, that, almost at the 
very outset of its career, and determined not to be suddenly de- 
prived of their Vasco, they prolonged Herr Wachtel’s engagement, 
which expired on the 1st March, for another mouth. ‘They like- 
wise secured his services for a period of six months next winter. 
Whom they will select to take his part after the Ist of April, sup- 
posing they still keep the opera in the bills, which is more than 
probable, is something I am not prepared to prophecy. I do 
not much imagine it will be either Herr Woworsky or Herr 
Kriiger. Perhaps some one will be engaged on purpose. By 
the way, Madaine Harriers-Wippern has been for some time 
on leave of absence. She is replaced, as Inez, by Mdlle. Santer, 
who gets on pretty well, but does not possess sufficient flexibility 
to give the part quite as it ought to be given. However, Mdile. 
Santer will soon be replaced in her turn, either by Madame 
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Harriers-Wippern, the previous representative, or by some one 
else, for she leaves in a short time to appear at the Royal Opera- 
house, Dresden. She wanted the management here to pay her 
6000 thalers a year, with 10 thalers feu, and to insert, besides, 
twelve special conditions for her behoof and benefit, in her new 
engagement. But the management did not feel inclined to pay 
more than 3000 thalers a year, and 10 thalers feux, so the young 
lady has transferred her artistic allegiance to his Majesty of 
Saxony, whose Hofupernsdingerin she becomes, in consideration of 
a yearly salary of 5000 thalers, everything included. 

I fully expected I should have had to chronicle the production 
of an operatic novelty in the shape of Herr Doppler’s Wanda, but 
my expectations have not been realised. In consequence of the 
great success achieved, as I have already mentioned, by L’Africaine, 
the management have determined on not bringing out anything 
new yet awhile. Wanda, consequently, after two or three piano- 
forte rehearsals, has been temporarily shelved, and, on the off-nights, 
the management have trusted to older works to fill the house. 
Among these works may be cited Halévy’s Juive, with Madane 
Lucca, as the fair artist is now entitled, in the character of Recha, 
or Rachel, and Herr Wachtel in that of Eleazar. This was the 
first time of the gentleman’s essaying the character. To judge by 
the loud and frequent applause which greeted his efforts from an 
audience that crammed the house in every part, I must assume 
his performance was considered eminently satisfactory, but I 
frankly confess it did not please me. I will tell you why. It was 
too full of ‘sound and fury signifying nothing.” There was far, 
far too much tearing ‘‘ a passion to tatters, to very rags,” too much 
“splitting the ears of the groundlings,” to suit my taste. The 
fact of the matter is simply this. Herr Wachtel possesses, as we 
all know, an organ of immense power, and will always exert it to 
the utmost, no matter whether it is or is not in keeping with the 
p:rt he has to sing. Really, it would not be a whit more ridiculous 
were Mr. Nasmyth always to employ one of his celebrated steam- 
hammers to crack his walnuts at dessert, or Mr. Merryweather, of 
Long Acre celebrity, to irrigate his young plants, supposing he 
has a garden, with one of his prize fire-engines instead of with the 
ordinary watering-pot of horticultural life. Herr Wachtel appears 
to be dgnorant of the fact that judgment has as much to do with 
singing as robusticity of larynx and profundity of breast. If he 
would learn how much may be effected with an utter absence of 
effort, what a deep impression may be sent thrilling through the 
house by a mere whisper. I would advise him to go and hear—he 
will just be able to do so and no more—Herr Emil Devrient, at 
the end of the second act of Schiller’s Kubale und Liebe, hiss out 
the words: ‘ unterdessen erziihl’ ich der Residenz eine 
Geschichte, wie man Prasident wird!” If Herr Wachtel will go 
and witness the above piece, pay attention to the above passage— 
more especially the last four words—as given by Herr Emil Dev- 
rient, and then reflect that Eleazar is not supposed to be a young 
man, nor, after the trifling ordeal he has to go through, a strong 
one, he will. perhaps, agree with me that a little moderation would 
not only enable him to husband his powers for other operas, but 
would, moreover, be more in keeping with the character of M. 
Scribe’s Israelitish jeweller. However, if Herr Wachtel was not all 
that could be desired, Madame Lucca was exceedingly good as the 
ill-fated Recha, and Herr Fricke, as Cardinal, better than usual. 
The part is evidently one for whica he entertains an especial 
partiality. 

Mdlle. Orgeni, whose début I chronicled in my last letter, has 
been turning to tol:rably good account the time which has since 
elapsed. She has appeared in several other parts and become more 
used to the stage. But she has still a great deal to learn, much 
more than, I am afraid, she imagines. Sopranos do not spring 
complete in all respects from the hands of their instructors, as 
Minerva, the 

“ Virgo potens belli, formaque armisque decora,”’ 
issued from the brains of Jove. They have much to learn even 
after they have become accustomed to face the public ; angularities 
to rub off ; mannerisms to get rid of, &c., &e. They have, also, to 
avoid a very great danger, on which they may easily suffer ship- 
wreck: the exaggerated praises of private friends and public 
admirers. ‘Talleyrand said: ‘+ 'There is nothing so successful as 
success,” and his words have been re-echoed by thousands of lips as 
containing a sentiment that cannot be impugned. Notwithstand- 





ing this, I believe I enounce as great a truism when I assert that, 
at times, ‘* There is nothing so dangerous as success.” It turns 
more heads and checks more brilliant careers than people imagine. 
Success often kills success. It is an eminently suicidal pheno- 
menon. I trust 1 may be wrong, yet I cannot help apprehending 
that Mdlle. Orgeni may find this out. She evidently does not 
‘think small beer” of herself, and the manner in which she, a 
mere novice, introduces cadences and other adornments of her own 
into the musie she has to sing does not augur well either for her 
taste or her discretion. All ‘‘ gagging,” whether on the part of 
singers or actors, is to my mind highly objectionable.—I do not 
recollect anything else worth noting about the Royal Operahouse, 
except, perhaps, that Mdlle Artét has been singing a round of 


-characters, and that Mdlle. von Edelsberg, from Munich, has been 


engaged for a year certain. She has appeared as Fides, in Le 
Prophéte; Angela, in Le Domino Noir; Nancy, in Martha ; 
Orpheus, in Orpheus und Eurydice ; and Azucena, in Jl Trovatore. 
At present, my opinion is that, when her contract expires at the 
end of the twelvemonth, the management will not be over-anxious 
to re-engage her. 

There has been no dearth of concerts, but I reserve them for 
another letter. I will merely mention, this week, that the im- 
pression produced by Herr Joachim at the last Soirée he gave in 
conjunction with Madame Clara Schumann, is one that will not 
soon be forgotten by those who were fortunate enough to be 
present. What execution! what feeling! above all, what respect 
for the text of his author! O, si sic omnes! Ye “ Gaggers "— 
vocal, instrumental, and dramatic—take Joachim as a rodel! 

I see by the papers that Herren Jemisch and Stage of Augsburg 
have published, on commission, a pamphlet entitled: Hichard 
Wagner as King. An unsparing Exposure of the secret Conspiracy to 
carry out his incredibly audacious Plan, discovered by the Reverend 
Herr * * *, On the title page the author says : ‘* This pamphlet 
shows in all their crude nakedness the wiles and stratagems em- 
ployed by this man to attain the most distant and highest objects.” 
Bad Richard Wagner! Unprincipled Prophet of the Future! I 
certainly never thought much of you as a musician. but I did 
consider you a man of warm, strong feelings, and never imagined 
you could plot to obtain the throne of your ‘‘ Royal Friend.” Is 
this all the return you would make for the expense that ‘* Royal 
Friend ” incurred in getting up T'ristan und Isolde, and the perse- 
verance and courage he displayed—worthy, I confess. of a better 
cause—in listening to more than one performance of it? Iam so 
overcome by such base ingratitude that——that-——I can write 
no more! [——I——Mr. Editor, all I can get my pen to——to_ 

articulate—is VALE. 





RocupaLr.—On Thursday, Dr. Spark, organist of the Leeds Town 
Hall, gave two performances to select audiences in Mr, T. H. Harrison’s 
organ manufactory, on an instrument just built for Goodshaw Chapel, 
near Newchureh. De. Spark's playing was first class, his programmes 
being comprised of selectious from the works of the great masters. 
The organ is excellent, each stop ranging from CC to G, both in the 
swell and great organs, The diapasons are made on a large scale, thus 
giving fullness of tone. The reeds, of which there are three stops, 
are free from harshness. In the swell organ the voix celeste, coupled 
with the tremulant, has a beautiful effect. The main features, how- 
ever, are the pneumatic movements invented by Mr. Harrison. By 
the aid of these, an organist may play upon either or both rows of 
keys without moving his hands from the great organ. ‘There are 
also couplers to swell sub and super octave-—Rochdale Observer, Feb. 24. 


Don Giovanni at Minan—(From an Italian Sheet).—Yesterday at 
the Theatre Careano, Milan, Don Giovanni was performed for the last 
time but one, As on the previous nights the house was crowded and the 
applause enthusiastic. We do not know why the Impresario gives so few 
representations of this great work, as it affords him such secure means 
of filling the pit and the boxes with people attentive to every note, and 
only wishing to hear them over and over again. Whio could become 
tired of the delicious duet, “ La ci darem la mano ?,” or of the scene ex- 
pressed in music in such a majestic and dramatic manner, where the statue 
comes up the staircase, announces its sepulchral arrival. and the servants 
rush away with fear? We see with pleasure that the barytone, Sig. 
Garcia, puts in play all his intelligence to interpret faithfully the 
various and difficult position, If, in the duet, the voice is delivered 
with tenderness and passion, in the last act it is full of boldness and 
vigour, which does honour not only to his throat, but to his good taste 
and intelligence. 
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Dournam.—The City of Durham Glee and Madrigal Union gave their 
second evening concert in the New ‘l'own Hall on Monday week. The 
vocal performers were Miss Edith Wynne, Messrs. Martin, Walker, 
Price, Whitehead, J. Lambert, Kaye, and David Lambert; pianist, 
Mr. G. H. F. Orwin. Miss Edith Wynne made her first appearance in 
Durham. She has a fine soprano voice, and sings with ease and 
brilliancy. Her aria d'entrée, “ Roberto, toi que j'aime,” was loudly 
encored. She was also encored in the Welsh song, ‘‘ The Ash Grove,” 
when she substituted ‘‘ Robin so shy.” Mr. David Lambert was en 
cored in “ The Irish Schoolmaster ” (Elliott), in the chorus of which 
he was assisted by the members of the Union. He also gave “ Largo 
al factotum ” which was enthusiastically re-demanded. For the en- 
core, Mr. Lambert gave Wallace’s song, ‘ The Bell-ringer,” displaying 
rare quality of his voice. Mr. Whitehead sang “Come into the 
garden, Maud,” and was encored. Randegger’s trio, «I Naviganti,” 
and Bishop’s *‘ Maiden fair,” pleased much, the latter trio, sung by Miss 
Wynne, Messrs. Whitehead, and David Lambert, being enthusiastically 
encored. The Titiens-Piatti-Arditi Concert was worthy of note, from 
the fact that Titiens, the ‘Queen of Song,” and Piatti, the “ Prince of 
Violoncellists,” were to appear on the occasion. Both these artists are 
as far above all other sopranos and violoncellists as Madame Goddard is 
above all other pianists of the present day, i.c., they are unapproachable 
in their various departments. Mdlle. Titiens was assisted by Malle. 
Zandrina, Mdlle. Sinico, Signors Bossi and Stagno, as singers, Signor 
Arditi (the celebrated conductor at Her Majesty’s Operahouse) being 

ianist and conductor. The concert opened with the quartet, “ Mi 

fanca la voce,” from Mose in Egitto, sung by Malle. Sinico, Malle. 
Zandrina, Signors Stagno and Bossi. ‘This was followed by the aria, 
“Vieni la mia Vendetta” (Lucrezia Borgia), by Signor Bossi. Mdlle. 
Titiens, with her magnificent voice, pure style and fine taste, sang the 
cavatina, “‘ Come e bello” (Lucrezia Borgia), in which her voice shone 
to the greatest advantage, and was enthusiastically encored in the new 
valse, “ L’Ardita.” Signor Stagno was encored in “ When other 
lips and other hearts,” which he sang in Italian. Malle. Sinico has a 
fine voice, and sings well. Her singing of the aria “ Ah fors’ e’ lui” 
was remarkably effective. The ‘violoncello playing of Signor Piatti 
was marvellous—something to be remembered and talked about for 
years to come. He was encored in both his pieces. Signor Arditi 
presided at the pianoforte like a true artist, never predominant, but 
always effective.—South Durham Mercury, Feb. 20. 


Weser’s Memory.—In the biography he has published of his father, 
Weber’s son relates the following anecdote. One evening that Die 
Zauberflste was to be performed, at the Theatre Royal, Dresden, some 
one perceived, just before the commencement of the opera, that 
there was no score upon the conductor’s desk. This discovery created 
a great commotion among the musivians, for the King, Frederic 
Augustus, was to be present, and was celebrated for his punctuality. 
He might come every instant, and it would be accounted a great 
offence not to begin the opera immediately he appeared. Irom 
the musicians, the consternation spread to the audience. Weber's 
Wife looked at the empty desk and trembled. Weber smiled, and, 
without seeming the least put out, sent for the score. The King 
entered before it arrived, however. Casting a glance at his wife 
to reassure her, Weber took up his baton, gave the signal, and conducted 
the whole of the first act with his accustomed vigor, and without once 
being at fault. He even amused himself by pretending to turn over 
the leaves of the score. Mozart’s opera had in fact become part and 
parcel of Weber himself. ‘Ihe truth was soon bruited about, and 
the King, as well as all the members of the Royal Family, hastened to 
congratulate the composer of Der Freischiitz on such a wonderful feat of 
mnemonics, 

Bricutoy.—A concert given in Adelaide Crescent last Friday was 
the final one of the season. Though so many of our fashionable visi- 
tors have left, yet the rooms were filled by quite an aristocratic audience. 
The artists who assisted were Mdlle. Liebhart, Mdlle. Angele, Mr. 
Patey, Herr Reichardt, Herr Engel, and Mr. Kuhe. Mdlle. Liebhart 
made quite a hit with a new song by Signor Guglielmo; and Herr 
Reichardt introduced a charming new romance by Herr Goldberg, set 
to words by Victor Hugo, entitled “ Si vous n’avez rien & me dire,” 
which was raptnrously encored. Mdlle. Ang2le’s agreeable voice and 
sood style of singing was heard to advantage in Signor Schira’s charm- 
ing canzone, *‘ La bella mia;” and Mr. Patey obtained great applause in 
a scene dramatiqgue by M. Membrée. The instrumental music was 
excellent, particularly a duet for harmonium and piano by Herren 
Engel and Kuhe. The concert concluded with the “Spinning quartet” 
from M. Flotow’s Marta, 


Papua.—A new tenor of rare qualities has just been discovered. His 
name is Pietro Viturini, and those who have heard him proclaim him as 
possessed of the compass and power of Tamberlik, of the style of Fras- 
chini, &ec., &e. He is engaged for the present season at the Pergola 
theatre, and for the next season at San-Carlo. 


Mr. Cuar_es ADAMs has been offered an engagement for five 
years at the Opera House, Berlin. 


Hertrorp.—{ From a Correspondent.)—An amateur concert in aid of 
the funds of the Walton Rifle Volunteer Corps, was given, on the 26th 
of January, at Woodhall Park. Mr. G. W. Martin conducted the 
choruses, and Mr. Goldberg accompanied the vocal solos. Among the 
many amateurs Miss Robertson, daughter of Colonel Robertson, was 
decidedly the most accomplished. This young lady sings with such 
artistic style and expression as is seldom to be met in an amateur. 
She does great credit to Mr. Golberg, whose pupil she is. She was 
rapturously encored in Donizetti’s «« Convien partir,” and in Gumbert’s 
song, ‘Ye happy birds.” The Hertford paper writes thus :—“ To the 
exquisite and thoroughly cultivated singing of Miss Robertson, we pay 
especial tribute. Her finished style, refined expression, and judicious 
embellishments, entitle her to ‘the first rank amongst amateurs. 
Certainly we have heard nothing in this neighbourhood to equal 
her performances.” Miss Ellen Day played Thalberg’s fantasia on 
“Home, sweet home,” and Rubenstien’s ‘Tarentella with great 
effect, and was encored in both pieces.—The Musical Entertainment 
Society gave a concert in the Shire Hall, on Tuesday. The artists 
engaged were Miss Banks, Miss Whytock, Miss Bessie Waugh and 
Mr. Cummings. The concert went off very satisfactorily. The pieces 
principally admired were Balfe’s song, ‘‘ Daybreak” and Miss Gabriel’s 
“The Shipboy’s letter,” both capitally sung by Miss Whytock ; 
Benedict’s “In my wild mountain valley,” given with charming 
simplicity by Miss Banks; a pianoforte solo by Miss Bessie Waugh, 
“Grande Valse de Concert” (composed by Signor Tito Mattei), a 
brilliant and effective composition; Mr. Frank Mori’s new song “ Be 
mine,” and Mr. Henry Smart’s new romance, “ The angel of home,’’ 
both sung with so much taste by Mr. Cummings that the former was 
most warmly applauded and the latter enthusiastically encored. The 
concert altogether gave genefal satisfaction. 


Lerrsic.—The production of LZ’ Africaine—as announced in the last 
number of the Musica. Wortp—was attended with extraordinary 
success. The prices of admission were doubled, and the subscription 
list was suspended on the occasion, Never, perhaps, did a Leipsic 
audience applaud so lustily before. But their enthusiasm was fully 
justified, firstly—of course—by the beauty of the music; secondly, by 
the magnificence and good taste of the mise-en-scéne ; and, thirdly, by 
the admirable way in which the principal singers, the chorus singers, 
and the orchestra did their work. ‘The machinery was manufactured 
expressly by Herr Miihldorfer at Coburg. During, and at the conclusion 
of the opera, there were endless recalls. After the curtain had fallen 
on the filth act, the orchestra once more began the prelude to it. The 
curtain was raised again, and the principal artists were beheld grouped 
round the bust of Meyerbeer. This tribute to the deceased composer 
was greeted with thunders of applause, accompanied by a call so sten- 
torian and decided that it was answered by the appearance of the 
entire company with the Manager, Herr Witte, at their head—The 
following was the programme of the concert given lately in the 
Gewandhaus for the Benefit of the Poor: Overture to Leonore, No. 1, 
Beethoven; Air from The Creation, Haydn (sung by Madlle, Asminde 
Ubrich, from Hanover ); Concerto for the Violin, Litolff (Herr Drey- 
schock); Air from Semiramide, Rossini (Madlle. Ubrich); Pianotorte 
Concerto in C minor, Beethoven (Herr Labor, from Hanover); Songs 
with Pianofurte accompaniment—“Ich hér’ ein Véglein locken,” 
Mendelssohn, “ Dem Herzallerliebsten,’ Taubert (Madlie. Ubrich) ; 
and overture to Genoveva, Schumann.—The above overture was per- 
formed, also, at the eighth Euterpe Concert, as was, likewise, Schu- 
bert’s Symphony in C major. Mad. Sara Heinze played, moreover, 
Moscheles’ G minor Concerto ; a Nocturne, Op. 15, No. 2, by Chopin ; 
and a Polonaise, No. 2, in G flat major, by Liszt. Herr Rebling sang 
an air from Don Juan, and Beethoven's vocal series: ‘An die ferne 
Geliebte.”—Signor and Madame Marchesi were announced to give their 
Historical Concerts at the Gewandhaus. Their principal theme is the 
Italian school, especially the development of the air and the duet from 
1600 to 1820. Herren Reinecke and David were to lend their services. 


Musicu.—Herr Franz Lachner has received from the Emperor of 
Mexico the Coimmande:’s Cross of the Order of Guadeloupe.—By the 
express command of the king, the Abbé Liszt's legend of Die heiliege 
Elizabeth, words by O. Roquette, was to be produced, for the first time, 
on the 24th February, at the Royal Court and National Theatre. Herr 
Hans von Biilow, who had been rehearsing the compozition ever since 
the beginning of February, was to be the conductor —His Majesty has 
likewise ordered that “ model” performances of Lohengrin and Tann- 
hauser shall take place during the summer months. Herr Hans von 
Bilow will be the conductor at these performances as well. 

Warsaw.—M. Servais, accompanied by his son, M. Joseph Servai-y 
has been giving some successful concerts. Father and eon propose 
making a professional tour through Russia. 
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MONDAY POPULAR CONCERTS. 


DIRECTOR—MR. S. ARTHUR CHAPPELL. 


EIGHTH SEASON: 


The Director begs to announce that the remaining 


MONDAY POPULAR CONCERTS. 


Will take place as follows, viz :— 


Monday, March 12th. Monday, May 14th. 
Monday, March 19th. Monday, May 28th. 
Monday, March 26th, Monday, Junellth. 
Monday, April 16th. Monday, July 2nd (extra concert 
Monday, April 30th. for the benetit of the Director), 


Morning Performances will be given on Saturdays :—March 10th, 17th, and 24th. 





THIRTEENTH (202xv) CONCERT. 
SATURDAY AFTERNOON MARCH 1o0ru, 1866. 


PART I. 

SEPTET, in D minor, Pianoforte, Flute, Oboe, Horn, Viola, Contra 
Bass and Violoncello—M:z adame ARABELLA Gooparp, MM. 
PratteN, Barret, C. Harper, W. Hayy, ReyNnoups, and Prarrs, Hummel, 

SERENADE, “ Through the night"—-Mr. CumMINGs . Schubert. 

SONATA, in F sharp major, Op. 78, Pianoforte alone—(First time 
at the M weed sae ieee: ARABELLA 
GopparD . : ° Beethoven. 

PART I 

ROMANCE, in G, Violin with Pianoforte Accomp.—Herr Joacu™ . 

SONG, “ The Garland"—Mr. Cummincs > 

TRIO, in G major, with Turkish Rondo, Pianoforte, Violin, and 
ee ARABELLA GoppaRD, MM. : 
and Piatti ° . . ° . 


Beethoven, 
Mendelssohn. 


Haydn. 


Mr. BENEDICT. 


Conductor 


To commence at Three o'clock precisely. 


FOURTEENTH (208rv) CONCERT. 
MONDAY EVENING NEXT, MARCH 12th. 
PART 1. 
QUARTET, in © sharp minor, Op. 132, two Violins, Viola, and 


Violoncello—MM. Joacuin, L. Ries, H. Buacrove, and 
PIATTI ; ; ° . ° Beethoven, 


SONG, “ Estelle"—Mr. Pater ‘ . . Henry Smart. 

SUITE DE PIECES, in D minor, Pianoforte ak nue—Madame ARA- 

BELLA GODDARD. Handel, 

PART II. 

BARCAROLLE and SCHERZO, Violin, with sane Accom- 
paniment—Herr JoacuiM . ° 

SONG, “ Le Vallon”—Mr. Patey ° ° . 

SONATA. in A major, Op. 47 (dedicated to reateer), —— and 
Violin—Madame ARABELLA Gopparb and Herr JOACHIM 


Mr. BENEDICT. 


Spohr. 
Gounod. 


Beethoven. 


ConpucToR = - 


To commence at Eight o'clock precisely. 


Sofa Stalls, 5s. ; Balcony, ; Admission, 1s, to be had of Avstty, 28, Piccadilly ; 
KEitn, Pkowse, & Co., 48, c tl and CHAPPELL & Co., 50, New Bond Street. 


CLASSES FOR INSTRUCTION IN PIANOFORTE MUSIC 


(FOR LADIES ONLY). 


MADAME ARABELLA GODDARD 


Begs to announce that she will hold a series of Twelve Meetings at her residence, 
26, Upper Wimpole Street, for the purpose of giving instructions in 


PIANOFORTE MUSIC, 
CLAssICAL AND MopERN—CONCERTED AND SOLO, 
Madame Goddard will be assisted by her pupil, Miss Lucy Murray. 

The Series will commence on Tuesday, April 24th, and terminate on Friday, 
June lst. The Meetings, Twelve in number, will take place on Tuesdays and Fridays 
in each successive week, from Half-past Two to Five o’Ciock. 

The Classes will be separated into Two Divisions. Division 1st—For advanced 
Pupils, six Guineas for the Series of Twelve Lessons. Division 2nd—For less 
advanced Pupils, Five Guineas for the Series of Twelve Lessons. Payable in advance. 

Asa preliminary step to their admission, Madame Gopparp will request Ladies 
desirous of joining the Classes to give a test of their proficiency. For this ex- 

amination lesson the fee will be Haif-a-Guinea. 





All further particulars can be obtained from 


MADAME ARABELLA GODDARD, 


26, Urrer WimpoLe Street, CavenDisn Squarg. 





TO MUSICAL LECTURERS AND PROFESSORS. 
ME. JOSEPH GODDARD has the copyright of a few 


original Musica, Lectures to dispose ot.—136, St. Paul’s Road, Camden 
Square, N.W. 
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ap SOGNANOTY AOY Np ZY wWYN@ Q wurampnR 2g annoys J 
THEATRE ROYAL COVENT GARDEN. 


For the BENEFIT OF MR, HENRY CORRI (who has been suffering from a long 
and painfui illness). 


Wednesday Next, March 14th, 
Commencing at Two o'Clock p.m.—The performances will consist of a 


CONCERT, 


And a Scene from 
THE WILLOW COPSE & THE TICKET OF LEAVE. 


The following Artistes, together with the Band and Chorus, will give their valuable 
and gratuitous services :—Miss Louis. Pyne, Madame Lemmens-Sherrington, and 
Madame Parepa. Madame Weiss, Miss Thirlwall, Miss Whytock, Miss Emma 
Adami (her first appearance in London), and Madame Arabella Goddard. Miss 
Hughes (by the kind permission of Miss Maria Wilton), Miss Lydia Foote, Mrs. 
Stephens, Miss Raynham (by the kind permission of Mrs. Swanborough), and Mrs. 
Alfred Mellon (her first appearance since her late severe indisposition). Mr. Sims 
Reeves, Mr. W.H. Cummings, Mr. Alberto Laurence, Mr. J. G. Patey, and Herr 
Strauss. Mr. J. L. Toole and Mr. Paul Bedford (by the kind permission of B. 
Webster, Esq.), Mr. Henry Neville, Mr. Atkins (by the kind rermission of E, T. 
Smith, Esq.), Mr. G. Vincent, Mr. R. Soutar, Mr. H. Cooper, Messrs. Bologna and 
Franks, and Mr. Horace Wigan. At the Pianoforte, Mr. Charles Coote and Mr. 
Josiah Pittman. 


CONDUCTOR-MR. ALFRED MELLON. 
Acting Manager—Mr. Epwarp Murray. Stage Manager—Mr. W. West. 


Private Boxes, £4 4s., £3 3s., £2 12s. 6d., £2 2s., £1 11s, 6d., £1 1s., and 10s, 6d., 
each to hold four persons; Stalls, 10s.; Dress Circle, 5s.; Upper Boxes, 4s.; amphi- 
theatre Stalls (two first rows reserved), 3s.; #mphitheatre Stalls, 2s.: Pit, 2s. 6d. ; 
Gallery, 1s. Post Office Orders can be made payable to Mr. Epowarp Murray, King 
Street, Covent Garden, The box-office will be open from Ten till Five daily, where 
places may le secured, free of charge for booking. Tickets may also be ubtaiucd of 
the principal Musicsellers and Librarians. 











NOTICES. 

To AbvERTISERS.—The Office of ‘Tuk MustcaL Wortp is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (I’irst Floor). Advertisements received 
as late as eleven o'Clock a.M., on Fridays—but not later. DPay- 
ment on delivery. 

To PUBLISHERS AND Composers— Music for Review must be for- 
warded to the Editor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in tHE MusicaL Wor.p. 








TO CORRESPONDENTS. 
No.—The Miss Pattison who sang at Mr. Howard Glover’s concert 
was a pupil of the Paris Conservatoire. 


NOTICE. 


The Index and Title Page to Volume 43 will be given with 
our next impression. 














Che Alusical Glorld. 


LONDON, SATURDAY, MARCH, 10, 1866. 


Meters illic Dost. 


_ following has been dropped into Ps. Pr. Pst:— 
ELiamosyNnsry Concerts. 
Sir,—On reading the article called Music for Gentle and Simple, or 
rather that portion of it relating to the “ Mustcau (Union) Rutn,” it 
was recalled to my memory that a common name for his Réunions 
Musicales and early Musical Union, among the unpaid professors of 
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music who sat and played (gratuitously) under the august countenance 
of Mr. John Ella, was “ Ellamosynary Concerts.”—Yours freshly, 
To the Guardian of Ps. Pr. Pst. Apa Grass. 


It is a great pity that “‘ Ruin” is not anagram of ‘ Union.” 
The identity would then be complete. Nevertheless, ‘ Ella- 
mosynary ” concerts is good, and Mr. Grass may be felicitated. 

The subjoined must have been confided to the P. P. P., by 
mistake (not that the Guardian is disinclined to take advantage 


of it) :— 
Go Hohn Ella, Esq. 
(Director or THE MusicaL Union.) 


My Goor Ella—clear-headed friend:—1 have been making up 
my mind to write to you, but I had to get over the extreme wonder 
that fills me when I think of you; I had to quell the bubbling enthu- 
siasm that welled up from the depths of my being at the thought of 
your vast understanding, before I could control myself sufficiently 
tu address you. For even though I am of the spirit-world now—and 
thou, Host Excellent, art in thy Aleshly swathings—yet do I feel 
an inferiority as of the creature to the creator. 

Already—I find by the Record, which is read beyond the Styx, 
and of which Charon brings me a copy hebdomadally—you have 
arrived at a definite conclusion as to sundry of my meanings. 
Already strains, that seemed to me of little value as compared with 
the intended throwing forth of my inward self, are to you as light— 
dark only with excess of significance. 

For have you not given shape and expression to many things 
which I cast from me mechanically—unknowing, nay, uncaring what 
their purports—or whether any—lacking, as [ did and do, thy 
divining tnstinct, thy scientific analytical scrutiny? As blurs and 
blotches were they left by me, from sincerity partly, partly from 
indolence and stupidity— hurried strokes” sometimes (ask my 
friend and other commentator, Richard) noted down impetuously, 
when, as a ‘genial madman,” I was ata loss to say what moved 
me—to forget that music could not say it. Yet thou hast turned thy 
keen glance on them, and they have stood out in characters of fire— 
divine, backward, prophetic—like the writing on Belshazzar’s wall, 
which Daniel, your ancestor, did interpret for the king. 

As printers’ *‘ pie” were they confused ; but thou didst thrust thy 
finger in that pie, and the plums thou didst! pull out are in the 
Record. 

Most Ereellent!—thou hast the gift of interpretation—I of 
unknown tongues—for, I do swear to thee, many of the things which 
I did write and thou hast explained were to myself a mystery. I 
was but the amanuensis, the reporter, of my Muse. As she spake, I 
indited ; as she sang, I scored—took notes in short-hand. At times 
the aged stenograph grew deaf, heard sounds to him inexplicable, 
and inwardly charged the Muse with being inaudible— with dropping 
her voice ; but still I wrote what I could hear, as in duty bound, 
though in despair of ever making myself comprehended. 

My faith is now rewarded. I am triumphant, though in some 
measure humbled. What I believed in with my soul thou hast pene- 
trated with thine intellect. Even what I saw not then thou hast 
seen. They say, *‘ live and learn.” JI have learnt more from thee 
since I am dead than I could have imagined living. 

Why, my Glla, wert thou not my friend? Why was thy advent 
postponed? Why were we not simultaneously of the earth that thou 
mightest have spoken of me familiarly, as of Mendelssohna—of 
Rossini—of Meyerbeer ? How much have I lost ! 

Yes—I know now—a light has flashed upon me. I see an effect, 
of which I never could have dreamt, reserved for me by a kind pro- 
vidence—the resolution of a discord which has been suspended for 
years—suspended till thy coming. Oh, my Glla! Be thou for 
ever my interpreter. Adieu—leben sie wohl !—thy grateful 


Heethoven. 


It would appear from the foregoing that the Director of the 
Musical Union vexeth the dead as well as the living. And yet, 
though fairly stricken in days, he can scarcely have put Beethoven 
under an obligation—lent him, for instance, any money. The 
Director keeps letters a long time; but the composer of Fidelio 
has been dead well nigh a forty year. Who knows? 





Mr. Shaver Silver, who would seem to aim at ubiquity, is 
anxious to prove that Mr. Punch, on a certain ground, is no- 
where :— 

Deux Pas v. Devx Temps. 

Smr,—The last number of our admirable Punch contains a caricature 
based on a supposed difference between the music of the valse a deux 
temps and that of the valse & trois temps. No such difference, however, 
exists. All waltzes are a trois temps, that is to say in triple time, and 
would uot be waltzes if they were written in any other measure. 
Heine relates in one of his letters how Strauss told him that when in 
London with his orchestra he (Strauss) never saw an Englishman waltz 
in time. If there is really an impression in England that waltzes are 
written @ deux temps, this is not astonishing. Valse a deux temps is a 
misnomer for valse @ deux pas. I have taken the trouble to consult the 
learned Cellarius on this point, and find that the Inventor of the dance 
in question denounces, as an utter absurdity, the name given to it by 
an ignorant public. Iam, sir, yours in earnest, 

To the Guardian of the P. P. P. 


Strauss should have said, he ‘‘ never heard an Englishman waltz 
in time.” You cannot see time measured, but you may hear time 
measured, Mr.’Punch, whose ubiquity is as notorious as his nose, 
will read the foregoing on tip-toe, and hang it upon his hunch, for 
future consideration. Mr. Punch has been half-seas over, but 
never, on any occasion, nowhere.” ‘*Ubi” is his place like that of 
Aristotle’s god? He is an eternal WHERE. 

Getting almost to the bottom of the P. P. P. the subjoined 
turns up :— 


SHaver SiLver. 


Scuvpert Society. 

Sir,—A society where ladies and gentlemen have an opportunity of 
practising both part and solo singing in a quiet, homely way, and be- 
coming familiar with new or little-known music, has reeently been 
established at the Beethoven Rooins, Harley Street, under the title of 
“ Schubert Society.” The society meets on Thursday nights, and is 
under the direction of Mr. Edward Schubert, a representative of the 
well-known musical family, and himself a violoncello player of consi- 
derable ability. Iam, Sir, your faithful and constant 

To the Guardian of the P. P. P. READER. 

All such institutions effect good in their way. The only harm 
that amateurs can possibly do is to exhibit publicly, under any 
pretext whatever—unless, of course, like the members of certain 
institutions which could be named, in London and in the country, 
they are in such constant practice, as to be, virtually, amateurs no 
longer. This frequently happens with banded companies of 
singers; rarely, if ever, with banded companies of players. 
Why? Echo answers ‘* Wherefore? ” 

Getting quite to the bottom, a triad of fresh rhymes crops up. 
Here they are :— 

I. 
There was an old serial, Good Words, 
Which, as fine feathers don't make fine birds, 
Whatever it utter 
No parsnips cin butter, 
Though it butter a pars’n up with words. 
II. 
There was an old Sunday Gazette, 
Which had full many columns to let 
To trade advertisers ; 
But they were too wise, Sirs, 
And wouldn't go in the Gazeit-. 
Ill. 
There was a new mag call'd the Argosy, 
But you couldn’t with eyes e’en of Argus see, 
A page that was light 
In the very dull freight 
That some day must founder the Argosy. 

And so no more until next Saturday, before when it is antici- 
pated a mort of good things will have foun! their way into the 
Pillar Post. Meanwhile, a paper, signed Gustavus Esg (M.D.), 
bearing the title of the Happy Family Committee, lies at the bot- 


tom of the P. P. P. for consideration. 
Ps. Pr. Post—March 19. RD. B- 
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HAYDN, SCHUMANN, RUBENSTEIN, WAGNER, 
BERLIOZ. 


Sirn,—The Sacred Harmonic Society, in spite of all that is said 
against it on this score, has not such a very meagre répertoire. It 
has recently been accused of confining its performances to some 
two or three masterpieces, to the exclusion of all works of minor 
importance, and it has even been. proposed to start a new musical 
association which, it is thought, might ensure succéss by bringing 
out precisely those works, and those only, of the religious and 
grand classical school, which neither the Sacred Harmonic nor the 
National Choral Society ever produce. It is true that our great 
choral societies seldom venture beyond the oratorios of Handel, 
Mozart, Haydn, Mendelssohn and Spohr ; but, if they limit them- 
selves to a certain number of masterpieces, they at least practise 
these very thoroughly. It often happens in London that dwing 
the Christmas week we have as many as three performances of th: 
Messiah, and the Messiah is certainly played much oftener ip 
England than any and all other oratorios. But for amateurs, of 
whom our societies for the performance of sacred music are almost 
exclusively composed, it is very desirable to acquire a complete 
knowledge of at least one great work, and it is not to be expected 
that they can make themselves fully acquainted with any large 
number, supposing a large number of really great works to exist. 

Perhaps, after the J/essioh, there is no work more familiar to 
the members of the Sacred Harmonic Society, or more entirely 
within their resources, than Haydn’s Creation, which, however, as 
a whole, is now generally looked upon as inferior to the same 
composer’s Seasons. Haydn, according to a well-known anecdote, 
said one day to Beethoven, in a moment of irritation, ‘* You 
could never have written the Creation, because you are an atheist.” 
Nevertheless, there are very few pieces in the work above the 
level of pastoral musie. It is a fine descriptive poem, but it is 
diflicuit to discuver in it the signs of that deep religious feeling by 
which Haydn no doubt believed that he had been animated in 
writing it when he made his savage, though really meaningless, 
attack upon a composer so immensely superior to him in all that 


constitutes sublimity. Mrs. Stowe, in her Sunny Memories of 


Foreign Lands, gives an interesting account of a performance of 
the Creation, which she attended at Exeter Hall, and which seems 
—in spite of Carpani’s oft-quoted remark that in the Seasons we 
hear the songs of laborers, in the Creation those of angels—to have 
produced precisely the sort of impression upon her that the Seasons 
might have done. 

‘* Having never heard it before,” she says, “I could not compare the 
performance with others, I heard it as 1 should hear a poem read, 
simply thinking of the author’s ideas, and not of the style of reading. 
Haydn I was thinking of—the bright, brilliant, cheerful Haydn—who. 
when complained of for making church music into dancing tunes, 
replied, * When I think of God my soul isalways so full of joy that I want 
to dance.’ The garden parts unite ‘Thomson's and Milton’s style ”»— 
with a decided preponderance, we should say, of the style of 
Thomson. Mrs. Stowe says elsewhere—speaking not as a musi- 
cian, not as a connoisseur, but with perfect naiveté and as a 
listener hearing the work for the first time—-‘‘ the whole effect was 
pastoral,” which is and ought to be the effect of the Seasons. 

But, taking a leap (a perilous leap) from Joseph Haydn to 
Xobert Schumann, I may remind you that ten years have passed 
since Schumann’s cantata on the subject of Paradise and the Peri 
was produced in England at one of the concerts of the Philharmonic 
Socicty. It was thought at the time that the first performance 
would also be the last, and I cannot help fancying now that a con- 
siderable time will elapse before the second performance—which 
took place on Monday night at the first Philharmonic concert for 
the present season—will be followed by a third. Schumann’s 
supporters assure those who are unable to see any beauty in his 
music that they should hear his works again and again, and that 
they will end by appreciating them. In the case of Puradise and 
the Peri, I do not believe the public will have the opportunity of 
exercising its patience in the manner proposed. Be the merits of 
the cantata what they may one thing is quite certain—that it is 
not liked. ‘This, of course, may be the fault of the audiences who 
have assembled to hear it, and who, in spite of the excellent reasons 
given to them for going into ecstacies about Schumann’s music, 
positively refuse to be pleased by it. It is perhaps not absolutely 
necessary that music should be beautiful, and music without charm 





may, like a clever, well-conducted, but ugly woman, command our 
respect if not our admiration, That Schumann was a thoughtful, 
earnest man, who had meditated long and deeply over the principles 
of the art he so much loved, and that he understood what music 
ought to be, is well known to all who have real his masterly 
criticisms ; but he seems to me to have been utterly wanting in the 
creative faculty, and there is an absence of spontaneity in his music 
so remarkable as to have something of the appearance of originality. 
From the vulgarity of tunefulness he is perfectly free. There 
are fragments of melodies, but there is scarcely one genuine 
melody, in the whole of his Paradise. As Heine said of the de- 
scription of Paradise in which the tree with the forbidden fruit had 
no place, ‘* Dast ist kein echtes Paradies.” Schumann's forbidden 
fruit is tune which throughout the cantata is “‘ conspicuous by its 
absence.” 

Schumann's Paradise and the Peri is a work which I simply do 
not like, and which I should regret very much to hear half a dozen 
times, even though the resu!t might be that the seventh performance 
of it would not tire me nearly so much as the first and second. 
There are, fortunately, very few things in this world to which one 
cannot get accustomed at last ; and I quite believe that, aftera certain 
amount of familiarity with it, one might get accustomed and recon- 
ciled to Paradise and the Deri. But to me there is nothing prepossess- 
ing in this cantata, and when I am told that if I were to hear it 
oftener I should like it better, I think of human beings, repulsive at 
first acquaintance, of whom the same thing is sometimes said, and 
often without the least truth. But only a very bold critic would 
take upon himself to decide absolutely on the merits of Dr. Schu- 
mann's Paradise and the Peri. When this work was first brought 
out in London in 1856, one of our contemporaries spoke of it as **a 
work of great genius and power, of which the beauties will develop 
themselves more and more as it is oftener heard” (it has now in the 
year 1866 been heard exactly twice) ; while another declared that 
it was ‘destitute of invention, and wanting in intelligible form,” 
and added that ‘anything so hopelessly dreary, so wholly made up 
of shreds and patches, so ill-detined, so generally uninteresting, 
had rarely been heard.” One if not both of these journals must 
have been in the wrong. Probably the truth lies half-way between 
the two extreme points that I have quoted, and which I have found 
printed side by side in a ten-year-old number, of the Musical 
World. 

Dr. Schumann’s cantata is very long. It lasts three hours. 

‘The least interesting pieces in the programme of the first concert 
of the Musiesl Society of London (which I was fortunate enough 
to attend) were the novelties. ‘They had to be sure, the formidable 
symphony in C minor, and the inapproachably fanciful overture to 
A Midsummer Night’s Dream to contend with. Indeed, to place 
Mendelssohn’s overture immediately after Rubenstein’s scena seemed 
to me rather malicious. ‘ How painful Rubenstein’s scena must 
be to those who do not like music "—I heard some one in the con- 
cert-room remark, ‘* How painful to those who do like music,”—I 
felt inclined to reply. The opening recitative is grotesque in the 
extreme, and only terrible in the sense of being terribly tiresome. 
What discovery had been made by the lady who exclaims ‘ E 
dunque ver,” I cannot say, but it must have been something very 
dreadful. ‘The slow movement offers a marked contrast to the 
allegro, which, violent and disjointed, is written throughout in 
what may be called the interjaculatory strain. The whole piece 
must have been very trying to Madame Parepa, who exerted her- 
self to the utmost. M. Rubinstein, like other Russian musicians, 
is a passionate admirer of Herr Wagner's theories. The young and 
middle-aged Russians of the present day are great believers in 
everything that is new, or that they fancy to be new, in religion, 
politics, socialism, or dramatic music. Everything, according to 
them, is in need of being revolutionized ; physiology as taught by 
the German, political economy as taught by the English, music as 
taught and practised by the great musicians of all countries. As 
M. Rubinstein is now director of the Musical Conservatory of 
Moscow, we may expect, as the result of his tu'tion, a number of 
lesser Rubinsteins. In the meanwhile it is somewhat remarkable 
that Herr Wagner should find his most enthusiastic supporters in 
what a recent writer has called “ the E.C. districts of Europe "— 
in Hungary, Liszt, in Russia, Rubenstein. In less origival but more 
civilised countries the pre- Wagnerian composers, from Mozart to 
Rossini, still hold their sway undisturbed. Hector Berlioz, like most 
contemporary writers on musical subjects, has often attacked Herr 
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Wagner. Indeed, M. Berlioz has hit him harder than most critics; in 
spite of which the compositions of M. Berlioz and Herr Wagner 

many faults incommon. Both these critics and composers 
had sworn to be original, and in journeying to the desired goal it so 
happened that they met in the same path. Then it was not un- 
natural that M. Berlioz should endeavour to push Herr Wagner 
out of the way. Herr Wagner, however, is at least a stronger man 
than M. Berlioz. As a writer, he is perhaps his superior, and it is 
by writing and talking about their music, rather than by causing 
it to be played, that both Wagner and Berlioz have made their 
reputation. As for Wagner, he has plenty of adepts among poets, 
literary critics, and writers of all kinds, but on musicians and on 
the general public he has very little hold. 


D. Peters, Esq. SHAVER SILVER. 


—— Qe 


PHILHARMONIC SOCIETY. 

The first concert of the fifty-fourth season came off on Monday. 
The programme was entirely devoted to Robert Schumann’s 
cantata Paradise and the Peri, which had been performed ten 
years previously by the Philharmonic Society, with Madame 
Lind-Goldschmidt as the leading soprano. On this occasion the 
vocal performers comprised Madame Parepa, Miss Robertine 
Henderson, Miss Emily Pitt, Messrs. W. H. Cummings, Whiffin, 
and Lewis Thomas. ‘The cantata was received somewhat frigidly, 
the tenor solo and quartet, ‘‘ ‘The Peri weeps,” alone eliciting an 
encore. ‘There was a good deal of applause, nevertheless, and 
there can be no doubt that Paradise and the Peri found many 
admirers among the audience. The English version is an adapta- 
tion, by Mr. William Bartholomew, of Moore’s well-known poem 
Lalla Rookh, which, however, had to undergo several rhythmical 
alterations to fit the music, Schumann having compcsed the 
cantata to a German translation of Paradise and the Peri. Pro- 
fessor Bennett, for whose genius Schumann entertained the greatest 
admiration, took all possible pains to ensure a good performance 
for the cantata. The reception that greeted the popular conductor 
when he ascended the platform was enthusiastic. 

—-o0—_ 
MUSICAL SOCELY OF LONDON. 

The first concert of this season was given on Wednesday. The 
following was the programme :—Overture to King Lear—Hector 
Berlioz; air from Cidippe & Colonne, sung by Mr. Patey— 
Sacchini ; Concert solo for clarinet and orchestra; clarinet, Mr. 
Lazarus—E. Silas; Scena and aria, ‘‘ E dunque ver,” sung by 
Madame Parepa, Rubinstein ; Overture to A Midsummer Night's 
Dream—Mendelssohn ; Symphony in C minor (No. 5)—Beet- 
hoven ; Aria, ‘* Nina jolie et sage””—(Actaun), sung by Madame 
Parepa—Auber; Caprice for pianforte in E, played by Miss 
Agnes Zimmermann—Sterndale Bennett ; Duet from the Flauto 
Magico, by Madame Parepa and Mr. Patey—Mozart ; Overture 
to the Vampyre—Marschner. ‘The concert was manifestly too 
long. Had these novelties been withheld, it would not have been 
too short. We shall speak of the performance next week. 








MDLLE. PAvLINE Lucca is engaged at the Theatre Royal, Madrid, 
for the month of April next, as the French papers inform us, at a 
salary of three thousand francs per night. 


Concert oF Broapwoop’s BaNp.—The members of the fine” 


military band of Messrs. Broadwoods’ manufactory gave their 
annual concert at the Pimlico Rooms, Warwick Street, on Tues- 
day evening, the 6th inst. ‘The vocal part of the programme was 
entrusted to Mdlle. Nina Davie, Madame D'Este Finlayson, Miss 
Fanny Haldane, and Miss Lucy Franklein, Messrs. Oxley, Weldon, 
Edmunds and Welch ; and the instrumental to Miss Eleanor Ward 
and Mr. Walter Bache (piano), Mr. F. Bowerman (cornet), and Mr. 
Louis Ries (violin). Much applause and frequent encores were evi- 
dence of the pleasure and appreciation of the large audience present. 
Mr. H. Sibold, bandmaster of the Victoria Rifles, holds the same 
post with Messrs. Broadwoods’ Band, and conducted on_ this 
occasion. The precision and effect with which the performances 
of the band were rendered gave most satisfactory testimony of his 
efficiency and care. The pianoforte accompanists were Mr. Mar- 
cellus Higgs and Mr. A. J. Hipkins. 





To the Editor of the Musican Wor.b. 


Sir,—Why the Sacred Harmonic Society has neglected the Seasons 
for the last half-dozen years it would be difficult to say. Executed 
as it is by the members of this association, under the direction of 
Mr. Costa, no work is better calculated to please a large audience. 
It exhibits more variety than the Creation, and, although ‘‘ pastoral” 
in its general complexion, contains specimens of every style in 
which Haydn ever wrote. ‘The recent performance was most 
admirable. ‘The soprano music was sung by Miss Louisa Pyne, 
the bass by Mr. Lewis ‘Thomas, and there were two tenors—Mr. 
Sims Reeves for ‘‘ Summer and Winter,” and Mr. George Perren 
for ‘Spring and Autumn.” Miss Louisa Pyne has of late 
appeared very little on the stage. On the other hand, we have 
had frequent opportunities of hearing her in sacred music, and she 
is quite as much at home in oratorios as in the light, brilliant 
works of the French school of opera, in which, on the whole, her 
greatest successes have been gained. Why, by the way, the 
cantata of the Seasons (miscalled an oratorio) should be considered 
a religious composition, any more than the poem.on which it is 
founded, it is uneasy to explain. Mr. Sims Reeves, who was in 
particularly good voice, sang the whole of his music admirably. 
‘The only encore of the evening—not the only ‘* re-demand,” but 
the only encore that was accepted—was the chorus “ Hark, the 
merry-toned horn.” ‘The audience evidently thought that they 
had prevailed upon Mr. Sims Reeves to repeat the air ‘* Now o’er 
the dreary waste ;” and much disappointment and also amusement 
was caused when, on rising as if to begin the piece again, he went 
on to the next ‘‘ number.” ‘The choral music, from beginning to 
end, was given in excellent style ; and the performance altogether 
was one of the most successful of the present season.—I am, Sir, 
your obedient servant, LaVENDER Pitt. 

D. Peters, Esq. 


aa 


To the Editor of the Mvstcan Wor.p. 


Sir,—Your correspondent ‘“*A Member of 205” complains of an 
error in my account of the proceedings of the Lodge of Israel, which 
appeared in your columns of the 20th ult. I need do no more than 
refer “A Member of 205” to that letter for answer to his groundless 
assertion, and beg to say that he displayed exceeding bad taste in 
designating as the party yours in the right, RAMBLER. 

March 5th, 1866. 








Miss Berry-GrEENING (formerly known as Miss Berry only) 
gave a concert recently, at which she was assisted by some of the 
most distinguished vocal and instrumental performers now in 
London. ‘The benéficiaire, to whom no style seems unfamiliar, 
sang several pieces, and was especially successful in the grand air 
from the last act of La Fille du Regiment, and in the duet, 
‘“‘ Parigi o cara,” in which she was joined by Mr. Sims Reeves. 
Miss Berry-Greening has hitherto appeared only in the concert- 
room ; but we believe that she possesses enough dramatic talent to 
ensure her success on the stage; at least she sang on Saturday 
evening in a decidedly theatrical style, and she has evidently a 
predilection for operatic morceaux. Whenever the name of Mr. 
Sims Reeves occurs in a programme the performance is tolerably 
sure to be marked by an incident of some kind.” Either Mr. 
Reeves does not sing, and there is consequently an uproar ; or he 
does sing, and he is consequently encored. ‘Then there is a contest 
between the public 4nd the popular vocalist as to whether the 
demand for repetition shall be complied with or not. Sometimes 
the ayes have it, and sometimes Mr. Sims Reeves. On Saturday 
evening Mr. Sims Reeves having had the imprudence to sing 
‘Come into the garden, Maud,” an encore was inevitable; no 
refusal could possibly be taken, and the air—given absolutely to 
perfection—had to be repeated. ‘Tennyson's “ words ” set by 
Balfe, and sung by Sims Reeves, ought indeed to produce enthu- 
siasm, and the audience of Saturday evening was already disposed 
to be enthusiastic. Miss Berry-Greening’s concert could not fail 
to be well ordered, for there were three (if not more) conductors— 
Mr. Benedict, Mr. Lindsay Sloper, and Herr Ganz. Miss Made- 
line Schiller was the solo pianist. Mr. Balsir Chatterton and 
Mr. John Thomas played a duet for harps. Among the vocalista 
not previously mentioned were Miss Palmer, Miss Louisa Van 


Noorden, &c. The hall was crowded.—Jorning Post. 
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Gaturry or Intusrrationx.—On Monday week, Mr. John Parry 
rendered the performances at this pleasant place of entertainment 
additionally attractive by the introduction of a new vocal and histrionic 
sketch, which he describes rather alarmingly as “a domestic scene,” 
and to which he has given the title of “ The Wedding Breakfast at 
Mrs. Roseleaf’s.” The occasion is the marriage of one of Mr, Parry’s 
most popular celebrities, the beautiful and accomplished Miss Gush- 
ington, who has given her hand with all the cash it contains, and her 
heart with its priceless stock of tender emotions, to her old suitor 
Mr. Yeanay. Commencing with the wedding morning, which is 
ushered in with a peal of joy-bells, passing on to breakfast, with all its 
comic characteristics, and ending with the departure of the bride and 
bridegroom, who, pelted with satin slippers, drive away amid the 
mingled tears and cheers of their friends, Mr. Parry touches with 
pungent drollery upon each familiar scene and incident of the wedding 
party, and presents them all in the most ludicrous aspect. He makes 
the putting on of the ring a laughing matter, which is more than all 
bridegrooms have found it; and so remorseless is his ridicule, he 
manages to extract merriment even from the tears of the bridesmaids. 
In the swift assumption of a variety of dissimilar characters, all of 
whom he impersonates himself, and that, too, without the least assis- 
tance from mechanical appliances or rapid changes of costume such as 
“entertainers” usually employ, he displays a sprightliness and versati- 
lity of talent which awaken the wonder of the andience and give them 
hearty enjoyment. By perpetually varying his tone, manner, and 
expression, and ty an occasional exercise of ventriloquism, he gives 
individuality to every part he sustains, and throws around each a 
strong dramatic illusion. Among the best of his impersonations are 
Mr. and Mrs, Yeanay, the nouveaux mariés; Miss Fairfield, who. to 
the no small discomfort of her friends, sings a little Italian; and Mr. 
Olympus, uncle to the bride, a powpous old gentleman, who makes a 
nonsensical speech crammed with classical quotations, and the con- 
clusions of whose sentences are furtunately inaudible. Mr. Parry’s only 
colleague in this many-sided performance is his piano. ‘The Spaniards 
have a proverb that the violin has a soul. In Mr. Parry’s hands the 
piano appears to be similarly endowed. It isnoinstrument. It speaks 
and almost looks like a sentient creature, gifted with a soul of comedy 
sympathetic with his own. He takes it into his confidence, and at his 
bidding it gives intelligent expression to his quaint conevits and 
humorous sallies. This domestic scene is altogether a most amusing 
affair, and the cheers and laughter of the audience attested its complete 
success. Mr. Parry assures us that it has been “arranged expressly for 
him by hymselfe;” and certainly it does him credit. 


Desut oF AN Enauish Lapy on tHe Iratian Sracr—We extract the 
following from the Patriot of Pavia :—“ ‘Lhe carnival at Vigetano has 
commenced under peculiarly favourable auspices. The Barber of Seville, 
a work destined to be ever new, fresh, and brilliant, has been chosen to 
inaugurate the opera season. It is now eight years since it was last 
produced here, and many of our readers will recall with pain the cir- 
cumstances under which its producticn then proved so signal a failure. 
This time we are far more fortunate. In the first place, the opera is 
given entire, without mutilation and without alteration. In the second 
place, the orchestra and the chorus are well up to their work and show 
the result of assiduous preparation, When we add, without disparage- 
ment to the great merit ot the other artists, that we possess a talented, 
charming, and vivacious Rosina in Signora Annie Goring, we feel that 
the success of the opera is secured. The fair débutante possesses a voice 
which we do not hesitate to pronounce extraordinary. It is in fact 
composed of such qualities as are seldom met with separately, and are 
still more rarely found combined in one and the same person. A timbre 
full and sweet, perfect intonation, wonderful flexibility, and a compass 
able to give expression to the most diverse notes—from sol basso to do 
acutissimo, ‘These are the qualities which even on her first appearance 
were conspicuously displayed. Signora Goring’s style of singing is of 
the best school; and the variations which, ac¢ording to custom, she 
introduces in several parts of the opera, are distinguished by exquisite 
taste. If there is still something to desire in her pronunciation, yet 
the ensemble of voice, style, vivacity, and ease makes us forget this 
slight defect, which time and practice cannot fail to remove.” 

Evixsurcu.—At the Saturday Evening Concert on the 24th Febru- 
ary, the singers were Miss Fanny Armytage, Mr. D. Whitehead and 
Mr. David Lambert, and Mr. Maclagan, comic vocalist. Miss Army- 
tage sang with much effect ‘* The Guards’s Waltz” and “ | shouldu’t 
like to tell.” Mr. David Lambert gave Wallace’s ‘ Bell-ringer ” and 
“ The Wolf,” with great success, and Mr. D. Whitehead was equally 
successful in Bishop's “ Teil me, Mary,” all three artistes being 
frequently encored. Mr. Maclagan created much laughter in his 
comic songs, receiving hearty encores. Mr. J. V. Bridgeman accom- 
panied on the pianoforte. 

Herr REIcHARDT, the accomplished tenor, has returned to 
London from his continental tour. 





Roya ITatian OperRA.—Mr. Gye, who is at present in Berlin, 
has engaged Malle. Orgéni for five years. Mdlle. Orgéni will 
appear in the forthcoming season. 

Herr Joacuia.—The report that,Herr Joachim is to play at one 
of the Concerts of Popular Classical Music in Paris is without 
foundation. When his engagement at the Monday Popular Con- 
certs terminates the great violinist returns to Hanover. 

Ryan v. Woop.—We are authorised to state that the ‘*—— 
Anderson, Esq.,” whose name was put down as a contributor of 
£5 to the subscription fund towards reimbursing Defendant for 
his law expenses in this action, was not Mr. G. F. Anderson, 
Director of Her Majesty’s Private Band, and for many years one 
of the Directors of the Philharmonic Society. 

Ryan v. Woop.—The Orchestra publishes a correspondence, from 
which it appears that Mr. Desmond Ryan’s solicitor threatens Mr. 
Wood, the defendant in the late action, with a criminal prosecution for 
perjury as soon as the artists mentioned in an affidavit made by the 
latter have arrived in this country. We understand the artists meant 
are Balle, Gardoni, Piatti, and the Trebelli-Bettinis. The first is daily 
expected, the second will be here in April, the third is now in London, 
and the last-mentioned will be here in May from Warsaw. In the 
meanwhile a subscription is being raised to pay the damages and costs 
in the late action. The Morning Star very properly protests against 
this subscription, as it is evident that the artists who subscribe to it 
will give their money as they did their services to Mr. Ryan, with an 
‘eye to business,” and in the hope of currying favour with a musical 
journal. It is just as bad for a publisher to receive money to pay his 
liabilites from an artist as it is fora critic to receive the gratuitous 
services of singers. For the small fry of obscurities, mediocrities, and 
charlatans to get their names in print in the Orchestra, the subscription 
will be a godsend ; but we trust that as the late action has destroyed 
the practice of critic-giving concerts, it may not raise a worse state of 
things by making publishers the recipients of artistic aluis.— The Queen. 

Mr. Aauivar’s Mavinees.—The programme for last Wednesday's 
matinge was as follows:—Sonata in F minor—Beethoven ; Ophelia 
(Romance)—Aguilar; he Harmonious Blacksmith—(Handel)—and 
linpromptu—(Chopin)—played by Miss Grace Aguilar; Romanza— 
Aguilar; Evening (Romance)—Aguilar; Sonata in G—Aguilar; 
Lieder ohne Worte—played by Miss Grace Aguilar—Mendelssohn ; 
Weber’s last Waltz—Aguilar; Sunset-glow—Aguilar; Day-dream 
and Mazurka—Aguilar. ‘he rooms were, as usual, quite full. 

Epinsurou.—Luerezia Borgia was performed last night, with the 
following cast :—Madame Grisi, Lucrezia; Madame Lablache, Orsini ; 
Signor Foli, Duke Alfonzo; and Signor Stagno, Gennaro. ‘The part of 
Luerezia is one with which the name of Madame Grisi will ever be 
associated. In her histrionic delineation of the wicked Duchess, she 
was long without a rival; and even now, when the tear and wear of an 
arduous profession have somewhat impaired the capabilities of her voice, 
it is an impersonation to waich we capnot listen without admiration. 
In the scene where she is insulted by Orsini and his companions, her 
look and action were the study for an artist. In that wonderfully 
effective trio in the first act, where the recriminations of the Duke and 
Duchess stand out in prominent contrast with the grateful utterances of 
- the unsuspecting Gennaro, her whole bearing was in the highest degree 
artistic ; and her remorse and anguish, when she finds all her pleadings 
for her son’s life unavailing, were depicted with amazing power. 
Madame Lablache’s Orsini was a careful performance. Signor Foli as 
the Duke, appeared to great advantage, his person and demeanour being 
in good keeping with the character. His delivery of the “ Vendetta 
song” was irreproachable both in sentiment and execution. Signor 
Stagno deserves praise for the earnest aud conscientious way in which 
he enacted Gennaro, His song, “ Di pescator,” was well given; and 
in the t-io already alluded to he sang very expressively. ‘The audience 
was very large, all the stalls and nearly the whole of the dress-boxes 
being oveupied.—(Scvtsman, Feb. 23.) 

Brunswick House, Wanpsworru Roap.—Mrs. John Macfarren gave 
a concert of pianoforte and vocal music, last Thursday, March 8th, which 
attracted a large audience, including the musical élite of the surround- 
ing district. ‘he accomplished player's brilliant execution of a 
varied seleetion fiom classical and popular authors, created a powerful 
impression ; and this was agreeably diversified with vocal pieces, 
entrusted to Madame Gilardoni, and Miss Marian Walsh, whose sweet 
sympathetic voices elicited a re-demand for Macfarren’s duet from 
“ She stoops to conquer.” ‘The applause was general, and enthusiastic 
throughout the evening. Mrs, John Macfarren was vociferously called 
upon to repeat two pieces of Brissac “ Bunnie Scotland” and ‘ The 

Butterfly.” Madame Gilardoni was encored in songs of Gounod and 
Mavfarren—Miss Marian Walsh, in an old knglish ditty. 
Pestu.—L’ Africaine was produced here for the first time on the 15th 





ult. with the greatest success. The Emperor of Austria was present. 
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Mr. ALBERTO LAWRENCE is engaged to perform the part of 
Nelusko in L’Africaine at the Victor Emmanuel Theatre, ‘Turin. 
His engagement commences at Easter. 

Vienna.—The first performance of the Africaine has been re- 
ceived with unbounded enthusiasm. The execution was admirable, 
Malle. Ima de Murska particularly distinguishing herself as Ines. 

Waurnamstow.—Mr. H. R. Bird’s second Subscription Concert in 
the Central Infants’ School Rooms was given with the assistance of 
Miss Florence de Courey, Messrs, Willy, Hann, and Howell. Mr. 
Wilbye Cooper not being able to attend, Miss De Courcy contributed 
in addition to what was set down for her, “Bel raggio,’’ and Messrs. 
Bird and Howell volunteered a duet for piano and violoncello. Miss 
De Courcy gained much applause in ‘Non pid mesta,”gand she was 
compelled to repeat Henry Smart’s new song, “ Hark the bells are 
ringing” (a worthy companion to the same composer's “ Lady of the 
Lea”). . The instrumentalists, all good and true artists, played the 
allegro and Rondo from a quartet by Dussek, the a ‘agio and finale from 
Mendelssohn's quartet, No, 2, and the allegro and finale from a quartet 
by Weber. The soloists were Mr. Willy (violin), Mr. Howell (violon- 
cello), and Mr. Bird (piano). The latter played the finale from 
Woelfl’s * Ne plus ultra” and a piece by Stephen Heller with consid- 
erable ability. 

Drespex.—The old musical piece, Die Jagd, by Adam Hiller, has 
been revived, but without success. It belongs to a school which no 
longer pleases the public. a Juive, and Le Magon. have also figured in 
the bills, after a very long absence therefrom, The next novelty at 
the Royal Operahouse is to be Herr Doppler’s Wanda.—Herr Armin 
Frith, who resides here, lately gave a performance of his opera Clotilde 
von Lusignan at the Hotel de Saxe. He himself conducted. The 
singers were amateurs, and the musicians Strauss’s band. It seems that 
he was induced to adopt this mode of presenting his work to the public, 
because the management of the Royal Operahouse, acting upon the 
advice of their two Capellmeister, had repeatedly declined bringing it 
out. Whether they were, or were not, justified, isa point which the 
performance at the Hotel de Saxe could not decide. Many musicians 
and artists here assert that Clotilde von Lusignan is totally unfitted—at 
any rate in its present shape—for the stage, but personal feeling has, 
perhaps, something to do with the matter. Herr Armin Frith was 
formerly musical critic to one of the local papers, and, as such, spoke 
his mind freely. Great composers, and first-rate singers, are not met 
with every day; it may therefore easily be imagined what was the tone 
of Herr Frih’s remarks, and what was their reception by those whose 
presumption and vanity they offended. Verily, the position of a 
musical critic is not a bed of roses. If he says exactly what he thinks, 
he raises up a whole host of enemies who strive unceasingly to. crush 
him, no matter by what means, and, if he praises anyone, he is immedi- 
ately accused of favouritism and undue partiality. 


Paris.—( Extract from a letter) —M. Gounod’s Romeo and Juliet is 
finished, and the composer has already entered upon the task of 
writing another opera. The new work is with M. Légouvé, and is 
destined for the Opéra-Comique. No doubt M. Gounod is wise in 
taking the Bull by the horns. He has already taken John Bull by the 
horns. M. Gavaert is writing an opera with M. Sardon for the Théatre- 
Lyrique. M. Carvalho is the most enterprising and speculative of 
managers, Liszt is superintending the rehearsals of his Mass, but will 
neither conduct nor play. Rossini’s party, to be given on the 10th 
(Friday, last night), will include a concert to be sustained by Patti, 
Gardoni, Tamburiui, Agnesi, Zucchini, &c, &e., M. Godefroid, the 
harpist, is to accompany Mdlle. Pattiin a romanza by Rossini. 

Sr. Pererssurcu.—There was a public examination, on the 12th 
and 13th January, of the pupils attending the Conservatory of Music, 
which was founded in 1862, and in which Rubinstein, Wieviasky, 
Davidoff, Dreyschock, and other well-known artists, were appointed 
professors. ‘Ihe examination was conducted by a committee named 
by Government, and before a brilliant assembly. The performance of 
the pupils surpassed all expectations, and afforded a convincing proof 
of the high value of the institution. 


Mexico.—The capital of this new empire contains five theatres, in- 
cluding the Imperial ‘Theatre, where Italian Opera is played, and which 
is in po way inferior to the most celebrated theatres in Europe. It is 
under the direction of Signor Bosoni, a composer. The members of 
the orchestra combined with the Austrian military band form a body 
of one hundred and fifty instrumentalists, 

Sr. Pererssurcu.—The Africaine has drawn large houses. The 
Emperor went to hear it three times. The Italian season was brought 
toa close by the performance of /erculanum, got up ina hurry to do 
honour to M. Félicien David, who has been very well received by the 
fashionable world. Ja Juive, translated into Russian, has etjoyed a 
great success at the Russian Opera House. 





MR. HENRY LESLIE’S CHOIR. 

_ In all respects but one the second concert of this season was an 
improvement upon the first. The exception was not an unimpor- 
tant one,—its length, which was nearly an hour in excess of the 
limit to which a judiciously-arranged programme should extend. 
In this instance the Monday Popular Concerts may be cited as an 
admirable example of what should be the duration of a concert, for 
commencing as they do at 8 o'clock it is rarely if ever that the last 
note is sounded at a later moment than half-past ten. With the 
concert in question it was nearly that hour before the second part 
commenced, and consequently before the conclusion both audience 
and performers manifested signs of weariness mutually detrimental 
to enjoyment. If music be intrinsically good it requires the 
unflagging attention of hearers and executants, and two hours and 
a half is quite as long a time as the faculties of either can be kept 
to a proper pitch of attention. If the music be trivial then surely 
more than two hours and a half must be somewhat too much for 
either side, and the argument tells with equal if not with greater 
force. It may be urged that at the Opera the performances com- 
mence at half-past 8 and rarely terminate before 12, but from this 
must be taken the intervals between the acts, occupying at the 
least an hour; while it must not be forgotten that in opera there is 
something more than the music alone to sustain the attention, the 

dramatic interest of the story, the acting, the scenery and other 
accessories all tending to keep the mind engaged. With oratorio, 

again, where there is more or less of a continuous narrative and 

sustained interest, where the various numbers bear more or less of 

relation to each other, and where there is a general unity of design, 

the case is again different; but where the programme is made up 

of isolated pieces, without the slightest connection or continuity, a 
scheme which lasts nearly three hours and a half may fairly be de- 

signated too long. Having taken exception to what I consider a 
mistake, I have little but praise for Mr. Leslie's Lenten sacred con- 

cert, which was in the main composed of admirable material. One 

of the most noteworthy features was the noble motett for double 

choir by the late Samuel Wesley, “ In exitu Israel,” and both con- 

ductor and chorus deserve all praise for the steadiness and precision 

as well as the light and shade so carefully, observed throughout the 

execution of this by no means easy work. A motett by Mendelssohn 

(‘* Surrexit Pastor Bonu’s”) for treble voices (Misses Fosbroke, 

West, Meadows and Marks), composed for the Convent of ‘Trinita 

de’ Monti, was heard for the first time ;—judging by the effect 

produced it is not likely to be the last. Yet another motett calls 

for remark, and Mr. Henry Leslie’s reputation as a composer 

will be further enhanced by his setting of ‘I will extol thee” 

(words from the 145th Psalm), in which Madame Lemmens- 

Sherrington and Miss Whytock sustained the vocal parts (the last 

named lady being encored in her solo), the harp and organ 

accompaniment being in the hands of Mr. John ‘Thomas and Mr. 

J. C. Ward. The selection from M. Gounod’s Mass for male 
voices did not create much impression, but the ‘‘ Meditation sur 
le ler prelude de J. S. Bach,” harp, Mr. Thomas, piano, Mr. 

Callcott, harmonium, Mr. Ward, violoncello, M. Paque (in which 

M. Gounod appears to have had his ‘*‘ apotheosis” scene in J’uust 

more prominently in view than the prelude of the Leipsic Cantor), 

was encored. Not so, however, the ‘‘ Ave verum” by the same 
composer, which was more worthy the compliment. ‘There was an 
unquestionable re-demand for the air from Costa’s Naaman, * I 
dreamt I was in Heaven,” charmingly sung by Miss Whytock, 
who is rapidly destined to take a prominent position among the 
contralto singers of the day, no less by the beauty of her voice 
than the finished and careful manner of its use. Miss Whytock 
gracefully acknowledged the applause of the audience, but judged 
wisely not to repeat the air—it being then past 11 o'clock. ‘lhe 
recitative, ‘* Deeper and deeper still,” and its pendent air, ‘ Waft 
her, angels,” demand the highest degree of artistic excellence and 
finish, the most perfect singing and most exquisite pathos being 
alike required to give full effect to this most touching episode in 
Handel's Jepthah, and it would be flattering to say that Mr. Leigh 
Wilson has yet had sufficient experience to enable him to go 
triumphantly through so exacting an ordeal. ‘The next concert 
(with orchestra) is announced for the 22nd instant. 

Durinkwater Harp. 


= Guent.—L’ Africaine has been produced with eminent success. 
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BrussE.is.—Italian opera does not seem to find the soil of this 
capital agree with it. At any rate, it does not flourish here, An Italian 
company which sang at the Cirque quietly dispersed after the third 
perfurmance of Otello, and even M. Bagicr’s troupe has not effected 
wonders at the ‘lheatre de la Monnaie. ‘The opera selected for their 
first appearance was Semiramide ; but it did not please, or, at least, the 
mode in which it was executed did not doso. Asa set-off, however, 
against the dissatisfaction created by most of the company, two of the 
artists created a particularly favourable impression, These two were 
M. Agnes and Madlle. Zeiss, Everyone is in ecstacies with the young 
lady more especially. 


Tue Travian Orena at Sr. Pererspurau. —The engagement of 
Signors Tamberlik and Graziani have not been renewed tor next year 
by thie Imperial director, 





MUSIC RECEIVED FOR REVIEW. 
Scnotr & Co.—‘ L'Esperance.” By Joun Francis Baryert. 
Losemans & Co.— Violins ard Violin Makers.” By J. Pearce, junior, of 
Sheffield. 








Adbertisements. 








DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 


AS maintained its high character for a quarter of a 
century ; and the flattering “testimonials received from Grisi, Persiani 
Lablache; aud many of the Clergy and Statesmen, fully establish its great virtues 
No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 


FOURTH EDITION!! 
THE VOICH & SINGING 


BY 


ADOLFO FERRARI. 


The great success of Signor ADoLFo Ferrari's celebrated method for The FORMA- 
TION and CULTIVATION of the VUICE for SINGING, has necessitated a 
FOURTH EDITION (Revised and Augmented), which is published, price 12s. 
London: Duncan Davison & Co. 244, Regent-street. W. 
And may be obtained of Signor Ferrari, at his residence, 32, Gloucester Terrace, 
Hyde Park, Ww. 


ROBERT COCKS & COS NEW MUSIC. 


HE AVIARY. Six easy Fantasias for the Pianoforte 
by ARTHUR DELASSEURIE. ‘2s. 6d. each. 


YNOW FLAKES. Melody by F. KUCKEN ; 
kJ scribed for the Pianoforte by BRINLEY RICHARDS. 
19 stamps; the song same price. 


TEW MUSIC FOR THE PIANOFORTE, by 

ALPHONSE WEYGAND ‘Dor; Mon Ange,’ “ Pourquoi Fann” 

“ Séche tes Larmes,” and “ Reveille toi, Enfant,” each 2s, 6d., free by post for 16 
stamps, 


OCAL TRIOS FOR EQUAL VOICES. Edited by 

WILLIAM HILLS. 21 books, 2d. each, Robert Cocks and Co.'s Model 

Piano, in walnut or rosewood, trichord, check action, seven octaves, £38, N.B.— 
Price lists, with drawings, sent. free to all parts of the globe. 


ig 
OVE IN ABSENCE. Song. By F. KUCKEN. 
English version by W. HILLS. 3s. Free for half. price, with an extra 
stamp for postage. ‘* Wiil be as much admired as almost any other of Kucken’s 
compesitions. It is full of teeling and pathos, and is well suited to a tenor or mezzo- 
soprano voice.”—Cheltenhain Looker On, Feb. 24th, 
London: Robert Cocks and Co., New Burlington Street. 








tran- 
3s., free by post tor 





Published this day, 


“LOVE'S APPEAL. 
Song, Compused by 
EDWIN BLOOMER 
Price 3s, 


London: Duycan Davison and Co., 244, Regent Street, W. 





Published this day, 
“MARGARET'S VIGIL. " 
Song, Composed by 

POOLE. 


Price 3s, 
Lsndon: Doncan Dayison and Co., 


oe 


244, Regent Street, W. 





Classical Prmoforte lusic. 


EDITED BY 
ROBERT BARNETT. 


USEFUL PRACTICE. 


A first series of Sonatas, Rondos and Airs, selected from the best Authors. 


No. 1. Steibelt’s Sonata, Op, 50 ...... siemeat Ate @ @ 
2. Beethoven's Sonata, No. 2, Op. “49 i 
Haydn's Rondo ..... adeets 
Hummel's Romance and Rondo . als ‘ 
Stetheld’s BOBatasvcsiveseceocscsescvesccccsesoueess inG 
Clementi’s Sonata, Op, 32 i 
Dussek’s Rondo, Rule Britannia .,,......... 
Kalkbrenner’s Rondo... “i 
Dussek’s Rondo ...... 
Clementi's Rondo, Op, 21.. 
Woelti’s Rondo even 
Dussek’s Air with Variations — seaiasey caxeuumnes i 
Sterkel’s Andante 
Haydn’s Rondo (from Op. 17) «. 
Beethoven’s Rondo, No. 1, Op. 51- 
Mozart's Three Waltzes 
Beethoven’s Sonata, No. 1, Op. 49 . 
Beethoven’s Swiss Air eis 
Beethoven’s Rondo, No, 2, Op. 61 
Schmitt's Air with Variations, 
Matelot”’. eer 
Schlesinger’s Rondino. : 
Kalkbrenner’s Air with V. ariations. 
Dussek’s Rondo, “ La Matinée”’ “val reves 
Hummel’s Indian Rondo in E minor 


SONATAS, RONDOS, AND AIR 


(Second Series. 5 Selected on the most celebrated Composers. 
Dussek’s Sonata, Op, 2 in B flat... 
Steibelt’s Rondo in E 
Clementi’s Sonata (from Op. 24) 
Clementi’s Sonata, Op. 11 
Dussek’s Variations, Op. 71 ...,..sceeeeceeeeees in B 
Hummel’s Brilliant Rondo i 
PARVUM ONU: ssacescoessnscsseeskbocsecnsesesseus i 
Cleinenti’s Sonata, No, 1, Op. 33 i 
Sterkel’s Rondo ........ sverseponsastods 
Dussek’s Sonata, No. 2, Op. ‘40. ksciseaseaee oaks .in G 
Dussek’s “ Consolation ” 

Clementi’s Sonata, No. 1, Op. 34........ 

Paradies’ Sonata 

Steibelt’s Storm Ronda, wo 33.. 

Haydn's Sonata. Op. 17. 

Clementi’s Sonata, No, 2 

Hummel’s « Les deux j tomvaien” 

Handel’s RM cc * minor 
Scarlatti’s Cat’s Fugue minor 
PUAINAOE OD INIE. 5s s,05edesaeesdcccsersceenanees ase tel in E minor 
Kalkbrenner’s Fantasia . 

Stéibelt’s Pastorale .: 

Dussek’s Sonata, Op. 18 

Schmitt’s Souvenir d’amitié 


THE PIANIST’S sath 


A series of classical compositions. 
Clementi’s Movement, from Sonata No. 8, Op. 25 
Handel's Movement from Suites de Pidces 
Scarlatti’s Movement from Harpsichord Lessons 
Hun mel’s Fantasia and Rondo .........cesceeseeseee osenase 
Handel g Chaconne (Suites de Pitces) even 
Hummel’s Trois Amusement, No. 3. Op. 105 
Ch: pin’s Impromptu, in A flat, Op. 29 
Weber’s Tarentelle, from Sonata, 59 minor, Op. 70 
Dussek’s Tema, arranged as a Rondo, Op. 71 
Steibelt’s Rondo, a la chasse, from Concerto, il 64 
. Dussek’s Vive Henri Quatre KanbstiueseavabeeeacKnie’ 
Scarlatti’s Fugue, in D minor ............ 000.008 ceseece pina , 
Dussek’s Souata, No. 1, Op. 35 ssegnennehv SUicte vee 
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MUSIC FOR THE ORGAN 


JUST PUBLISHED, 


Boosey & Co., London. 








HESSE’S 
ORGAN BOOK 


Epirep By Dr. STEGGALL. 
VOL. I. 
Contains a Selection of 26 of the 
choicest Compositions of this distin- 
guished master, 


Price 6s., Limp Cloth. 


HESSE’S 
ORGAN BOOK, 


VOL. II. 
Contains a Second Selection of 
Original Compositions. 


NEXT WEEK. 


JULIUS ANDRE'S 
ORGAN BOOK, 


Epirep By Dr. STEGGALL, 
Contains a Selection of the best Com- 
positions of this master. 


Price 6s, Cloth. 
NEXT WEEK. 


WELY’S 
Offertoixes for the Organ 


OP. 82. 
Contains the Six celebrated Books in 
one Volume. 


Price 6s. Limp Cloth. 











9 BLvEEYED NELLY. Beampearn. 


POPULAR A SONGS. 


Tue ROSE SAID TO THE LILY, G. B. 


ALLEN. 2s, 6d, Sung by Miss Susan Gatroy. 


HE LEGEND OF THE NILE. G. B. ALLen. 


Sacred song, The words by H, Faryie. 2s. 6d. 


A TWILIGHT DREAM. J. Ascner. 3s. 

















BYGONE LOVE. J. AscHer. 3s. 





Sung with 


great success by J. Rawtryson of the Christy Minstrels. 2s. 6d. 


BLOW. 





WHERE THE WILD FLOWERS 
Gounop. 3 


s. Sung by Miss Berry Greenine. 





‘bh SAT BESIDE THE RIVER, Virernia 


GasrieL. From “ Widows Bewitched.” 3s, 





OVE IS GONE A MAYING. Viren 


4 Gasriet. From “ Widows Bewitched.” 3s. 


HE LIST’NING MOTHER. Vireinia Gapriel. 


Sung by Mdme. Sarntoy Dotsy. 3s. 


OSALIND. Artuur S. SULLIVAN. 


Mr; Cummines. 2s. 6d. 


ILLOW SONG. 


For Contralto. 2s. 6d. 


MISTRESS MINE. 


Sung by Mr. Santiey. 2s. 6d. 


IGH NO MORE, LADIES. 


SuntivaN. Sung by Mr. Sims Reeves. 2s. 6d. 


LOST CHORD. G. A. MACFARREN. 


by ADELAIDE Procrer. 33 


WEET NIGHTINGALE.  F. Boscovircu. 


Mdme. Lemmens Suerrinetoy’s favorite Song. 3s. 








Sung by 





ArtHur S. SULLIVAN. 





Artuur S. SULLIVAN. 





Artuur 8. 





Words 








ARLY LOVE. F. Muscrave. 4th Edition, 
4 2s. 6d. . 


B*. THE BLUE SEA. 
Qs. 6d. 





Henry SMART. 








ONY A WITHERED ROSE. J. R. Taomas. 
3s. 





OWN AMONG THE LILIES. J. R 


Tuomas. 3s. 


HILE GENTLE: ONES ARE ROUND US. 


J. R. Tuomas. 3s. 








AUTIFUL ISLE .OF THE SEA. With 


E 
B _ Chorus ad lib, J.R. Tuomas. 3s. 


EN E RIDICOLO. A. Raxpeccer. The 
most fashionable Song of the Day, sung by all the most dis- 
tinguished Artistes. 3s. 











METZLER & Co., 35 to 38, Gt. Marlboro’ St., London 
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Tito Mattei’s 


Compositions, 


PUBLISHED BY 


HUTCHINGS AND ROMER, 


9, CONDUIT STREHT, REGENT STREET, Ww. 





FOR PIANOFORTE. 


GRAND VALSE, 5s. 


Played by Madlle. Kress, at Mellon’s Concerts; by Master Witte Pape, at the Concerts of the Nobility ; 
and by the ComPposER, at all the principal London Concerts, with immense success.—See the London Papers. 


IL FOLLETTO (Galop) - - -40 
UN SOGNO D’'AMORE (Nocturne) - 4 0 
UNA NOTTE D’-ESTATE (Nocturne) 4 0 
ADDIO del PASSATO (Transcription) 4 0 
PAS de CHARGE (Morceau de Salon) 4 0. 








IL TRAMONTO del SOLE (Pensiero) 4 
DANCING LEAVES- - - -4 
MERGELLINA (Barcarole) - -4 
LA HARPE (Morceau de Salon) ~- 4 
SOUVENIR D’ITALIE (Nocturne) - 4 
Ss 





ARRANGED, AS A DUET. 





V O&A L 
MERGELLINA. Sung by Signor Stacno 3 9 


| 


MUSIC. 
IL FARFALLINE (The Fop)- - 30 


Sung by Signor Frrranrt. 





NON E VER. Romanza - - -30 





OPINIONS OF THE PRESS. 


“ The only instrumental feature of the concert was found in the pianoforte 
playing of M. Mattei, a young artiste, who made his first appearance here, 
and who had certainly attained an uncommon mastery over the difficulties of 
his instrament. The consummate skill and speed of M. Mattei's passages of 
interlaced octaves, the lightning-like celerity of arpeggio which he displays, 
the delicacy of his touch, &c., are all qualities in the highest dogree valuable 
to the aspirant for a virtuoso’s laurels. Besides Mendelssohn's first (G minor) 
concerto, executed together with the orchestra, M. Mattei was heard. in a noc- 
turne, and also a “valse for piano solo,” which, being encored, he substi- 
tuted for it ‘ Mergellina,” a barcarolle, also from his pen. Subsequently he 
played a very effectively arranged pot-pourri, a la Thalberg, upon Bellini’s 
“ Norma,” including The March, “ Casta Diva,” ‘Quel cor tradisti,” and 
other motifs, The success of M. Mattei who is, we understand, as modest as 
he is clever, was, in short, complete.’— Dublin Daily Express, Feb. 8. 


“Tn a fly-leaf of the programme it was intimated that Sig. MarrEer was 
suffering from rheumatism of the arm, and this appeared to indicate some 





shortcomings in his performances on the piano; but if such an opinion were 
created, it was soon removed, In the Nocturne and Valse, of his own compo- 
sition, the brilliancy and sparkling style of his execution at once became 
manifest ; but the testing of his abilities was in the noble and elaborata concerto 
of Mendelssohn, so familiar to all lovers of the instrment. It was most ably 
and artistically played. With a repose of manner that showed no fear of 
mectirg its difficulties, he joined a precision of touch, a lightness of fingering, | 





and a fluency that gave to the concerto the alternating beauties of animation 
and subdued emotion, by which it is essentially characterised. The —_ 
at the close was marked and most deserved.” —Saunders's News Letter, Feb. 8. 


“A young artist of singular merit—Tito Mattei, pianist to the King uf 
Italy—is now on a visit to this eountry, and has been delighting the musical 
public by playiag his own compositions for the pianoforte. A number of 
these have just been published by Megsrs. Hutchings aad Romer, and their 
appearance in a printed form will be welcome to our amateurs—those 
especially who have already enjoyed their beauties through the medium of his 
own parformance. They are all short pieces, not in the elaborate form of the 
sonata or the fantasia, but ‘‘ morceaux de salon,” calculated as much for 
private as for public use—for the drawing-room as well as the concert-room. 
We may mention the titles of a few of them which have struck us as specially 
attractive :—‘‘ Il tramonto del Sole,” “Grande Valse de Concert,” “ Pas de 
Charge ;” ‘‘Il Folletto, Gylop de Concert ;” ‘* Mergillina, barcarolle ;” 
* Dancing Leaves,” and two nocturnes, called ‘* Un Sogno d’Amore” and “ Una 
Notte d'Estate.” In eaying that these pieces are calculated for private as well 
as public performance, we do not mean that they are calculated for the 
generality of amateurs. They demand, on the contrary, taste, refinement. a 
brilliant and rapid finger, and familiarity with the modern style of playing. 
But in the present cultivated state of mnsic, amateus of both sexes abound in 
our musical circles who are capable of doing justice to the finest productions of 
of the art.”—Jllustrated London News, Nov. 24th, 1866. 
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